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PREFACE 


This work results from investigations carried out at the Institute for 
Greek and Latin Medieval Philology, University of Copenhagen, during the 
years 1983 - 1987. A part of the study however, was performed at Dumbar- 
ton Oaks, Trustees for Harvard University, Washington, D. C., where I had 
a fellowship in the summer of 1986. The present work was submitted to 
the Faculty of Humanities, accepted as a Ph.D. dissertatlon in June 1988, 
and defended in August 1988. The judging committee consisted of Doz. 
Dr. Jørgen Raasted, Prof. Dr. Christian Thodberg, and Dr. Karsten Fledelius. 

I am very grateful to many persons who took part in the advancement 
of my project. First of all I would like to mention Doz. Dr. jørgen Raasted, 
who introduced me to the work with Byzantine musical manuscripts, and 
who has been an Inspiring adviser during the entire work, 

Dr. Ivan Popvasilev and Prof. Dr. Ivan Dujéev inspired my interest 
in Byzantine and Slavic music and culture. Sadly they did not live to see 
the finished project. 

Prof. Milo$ Velimirović offered helpful advice, steady encouragement, 
and neverfalling friendship throughout the preparation of this project. 

Prof. Dr. Werner Lehfeldt, Prof. Dr. Andrzej Poppe, Dr. Nicolas Shid- 
lovsky, and Dr. phil. Bengt Holbæk, shared their opinions in fruitful discuss- 
lons with me on matters of great Importance. 

Dr. Muriel Heppel kindly helped me in revising the English text. 

Prof. Robert Zett lent me important and rare books, which would 
otherwise have been difficult to find. 

Many others have given me their support and interest. Among these 
I would particularly like to name Jana Markova, Dr. med. Marianne Kieffer, 
Lic. vet. Steen Kristensen, Victoria van Aalst, Dr. jørn Qvonje, Dean Arne 
Bugge, Jelisaveta S. Allen, Dr. med. Peter Wimberley. 
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My family have glven me an enormous encouragement and support, 
and shown a loving interest in my work. My husband has also assisted pa- 
tlently in typing the final draft of this study. 

The staff of the Institute of Greek and Latin Medieval Philology, 
and Dumbarton Oaks have given me excellent working conditions. 

This study could not have been started without the initial generous 
financial support [ recieved from the Ludmila Zhivkova foundation The 
completion of the study was made possible by grants from Lundbeck founda- 
tion, Brediusstichting, and Dumbarton Oaks, 


I sincerely thank all these persons and institutions, 


Søborg, December 1988. 


Nina Konstantinova Ulff-Mgller 
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INTRODUCTION, 


Until now the manuscript tradition of the Byzantine Stichera (com- 
prising approximately 650 sources from before AD 1500) has not been suffi- 
clently studied, as far as the ramification of the manuscripts (MSS) is con- 
cerned. Dr. Jgrgen Raasted from the University of Copenhagen, Institute 
for Greek and Latin Philology, has been working for several years on a 
project of this kind. For practical reasons he has chosen the Sticherarion 
for the month of April because of its limited number of notated melodies 
- 16 standard stichera Idiomela and approximately 35 melodies known from 
a few sources only!, 

Thanks to an invitation from Dr. J. Raasted I took part in this project 
in the academic year of 1982/83. Until now the text and music for the 
16 standard stichera of 47 MSS provided with Mediobyzantine ("Round") 
notation (RN) and 13 MSS In Coislin (CN) or with Chartres notation (CHN) 
have been collated. 

While working on these Byzantine Sticheraria for April, it was realised 
that this enormously rich musical material might be used for an Investigation 
of the corresponding Old Russian stichera ldiomela, It is well known, that 
after the conversion to Christianity the Slavs (Bulgarians, Serbs, Russians) 
used for the divine service liturgical books, which were translated from 
Greek?. These translations exist in several redactions. The differences among 
the redactions are mainly caused by the nationality of the scribe, and the 
date of the manuscript’. 

The Slavs used various kinds of musical notation to indicate the melo- 
dies, which are related to different types of Palaeobyzantine notation, but 
apparently the Slavs preserved archaic features longer than was the case 


in the Byzantine tradition. 
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With the collations at my disposal, based on 64 MSS (47 in Medio- 
byzantine, 11 in Colslin, 2 in Chartres, and 4 in Old Russian Krjuki nota- 
tion*) I had an excellent opportunity to study more closely the transmisssion 
and adaptation of the Byzantine April stichera to Russian soll", and to 
find out, how far the Russian translation adheres to the Byzantine tradition 
in respect of notation, isosyllabic similarity, and musical formulas”, 


By comparing the Old Russian stichera for the month of April from 


the 12th century with their Palaeobyzantine and Mediobyzantine counterparts, 
1 hope to find a method which could be generally applied in order to deci- 
pher the Russian sticheraric Chants In sematic notation from the 12th 


century. 


L The “non-standard” stichera are marked with * in front of the number. 
[n references to the material, the first cipher shows the number 
of the song, and the second number after the comma shows the number 
of the line. L stick entirely to the order of the standard and non-stand- 
ard stichera for the month of April in the unpublished list made by 
Dr. J. Raasted. 


2. From the enormously rich literature written on this subject, I refer 
only to: 
MeSterskij, N.A.: Isto€niki i sostav drevnej slavjano-russkoj perevodno| 
pis'mennosti IX-XV vekov. Leningrad, 1978. 


3. See: Karskij, E: Slavjanskaja klrillovskaja paleografija. Leningrad, 
1928. Repr. Moskva, 1979. pp. 315-347. 
ovskaja, L.P.: Rekomendazil dia opredelenija jazyka (izvodov) drev- 
nich slavjanskich rukoplsej. In: Metoditeskoe posobie po opisaniju slav- 
jano-russkich rukopisej dia Svodnogo kataloga rukopisej, chronjaStlchsja 
v SSSR, vyp. I, East L Moskva, 1973, pp. 1-42. 


4, Znamennaja notazija, znamennoje pis'mo, krjukovaja notazija, stolpovoe 
znamja, sematische Notation, archaic Slavic notation, la notation palzo- 
byzantine slavonne archaique etc. are som of the names usually used 
by scholars (Russian and Western) working in the field of the Byzantine 
and Slavic Chant, for describing the neume notation used in the Old 
Russian Sticheraria, Heirmologia and some other MSS in 12th - 17th 
cent., up to the reform of Al. Mesenez. The discussion of the advan- 
tage or disadvantage of one or another name was raised by ]. von 
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Gardner. See his article: Über die Klassification und die Bezeichnung 
der altrussischen Neumenschriften, In: Die Welt der Slaven, Jahrg. 
XVII, 1972, pp. 175-200. In the text of the dissertation the titles 
Znamennaja or Sematic notation are used (at schemes and tables: 
SN). For the different stages of the Znamennaja notation see also: 
Gardner, J. von: Bogoslufebnoe penie russkoj pravoslavnoj cerkvi. Su3th- 
nost', sistema 1 istorija, vol. I, Jordanville, N.Y., 1978. pp. 139-157. 


5. The period of lith -14th cent. is represented only by a few notated 
fragments in MSS of Bulgarian redaction. See: Palikarova-Verdeil, 
R: La musique Byzantine chez les Bulgares et les Russes (du [Xe 
au XIVe siecle). MMB, Subsidia IIl, Copenhagen, 1953. pp. 222-230, 
Pl. XX, XXL 
Lazarov, St.: Istorija na notnoto pismo. Sofia, 1965. pp. 70-74. 

Petrov, St, Kodov, Chr.: Starobülgarski musikalni pametnici. Sofla, 
1973. pp. 27-31, 55-61, 87-170. 

Old Bulgarian MSS entirely notated throughout the MSS are still not 
found, and this was a good reason for E, Koschmieder to doubt that 
the roots of the Old Russian Krjuki notation were of Old Bulgarian 
origin, as was the case with almost all other liturgical books translated 
from Greek. See: Koschmieder, E: Zur Herkunft der slavischen Krjuki- 
Notation. In: Festschrift für Dmytro Cy%evskij zum 60. Geburtstag 
am 23 Marz 1954. Berlin, 1953. pp. 146-147. 

Lichatev, D.S.: Razvitie russkoj literatury 10-17 vekov. Epochi 1 still. 
Leningrad, 1973. pp. 39-44. 

The discovery by J. Raasted of Theta notation inspired St. Kofucharov, 
who showed that Theta notation was actually used for indicating melo- 
dies in Old Bulgarian MSS from 12th - 13th cent. See: Raasted, ].: 
A primitive paleobyzantine musical notation. In: Classica et medievalia, 
XXIIL Copenhague, 1962. pp. 302-310. 

Kofucharov, St.: Paleografskl problemi na tita-notazijata v srednoveko- 
vnite rákopisi ot 12-13 vek. In: Slavjanska paleografija 1 diplomatika. 
Dokladi I saobSCenija ot seminara po slavjanska paleografija 1 diplomati- 
ka Sofija, septemvri 1979. Sofia, 1980. pp. 228-246. 


6. The text of the stichera is normally discussed only in connection with 
some of the Byzantine textual variants and their translation into Old 
Russian. All questions concerning the pecullarities of the text, redac- 
tion, and the poetical structure are left to specialists In Old Russian 
language and poetics. Some of the most interesting Investigations 
dedicated to the problems of early Slavic poetry are: Jacobson, R.: 
The Slavic response to Byzantine poetry. In: Actes du Xlle congrès 
international d'etudes byzantines. Ochride, 10-16 septembre 1961. Beo- 
grad, 1963. pp. 249-267. 

Pozdneev, A.V.: StichosloZenie drevnej russkoj poeziL Scando-Slavica 
11, 1965, pp. 5-24, 

Taranovskij, K.: Formy obSfeslavjanskogo 1 cerkovno-slavjanskogo sticha 
v drevnerussko] literature XI-XIllvv. in: American Contributions to 
the Sixth Interntional Congress of Slavists, Prague 1968, August 7-13. 
Vol. I: Linguistic Contributions, ed. by H. Kucera. The Hague & Paris, 
1968 (=Slavistic Printings and Reprintings, 80), pp. 377-394, 

Lenhoff, G.: Liturgical poetry in Medieval Rus: Prosody as performance. 
In: Scando-Slavica 29, 1983. pp. 21-41. 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


QE 14 


PART ONE 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050 


426 


STICHERA IDIOMELA FOR APRIL 


The melodies accessible for deciphering belong to the sticheraric genre, 
which is one of the most important from a hymnographical and liturgical 
standpoint !. 

According to the type of their melodic origin, the Old Russian stichera 
for the month of April are representative of the group of the stichera 
idiomela (samoglasny)?, whose melodies were not used as models for other 
songs and were usually performed only once in the Church year on a fixed 
feast. The Byzantine tradition for April idiomela comprises 16 standard 
pleces and 37 non-standard, which are to be found only in a restricted 
number of MSS. The accessible Old Russian material contains 15 songs 
in all - 12 standard and 3 non-standard stichera. 

The aim of the following three tables Is to give information (as detail- 
ed as possible) for the incipits of the songs in Old Russian and Greek, 
the feast, the type and the position of the sticheron In the scheme of 
the services, their modes and order and finally their place in Old Russian 
sources. In table 1 the incipits are given according to one Old Russian 
and one Byzantine source, usually 384 and 12183, but with references to 
other MSS, if a sticheron is not included In these sources. For the defini- 
tlon of the feasts, and the type and place within the service, the remarks 
written in two published editions of the Menaia - the Roman and Saliveros 


editions are used’, The last column of table 1 refers to H. Follleri's Intia”. 
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The question of the usage and the order of the April stichera in the 
different Byzantine and Old Russian sources ls certainly of considerable 
interest and importance, but since the main aim of this research ls to 
investigate the possibilities of deciphering the Old Russian April stichera, 
only some of the most Important observations will be discussed: 

L Aere vw TLOTÓV (No. 10 appears In the Byzantine tradition 
in the Tetartos Mode, while in the Russian sources the Mode Indication 
is for Plaglos Protos. The sticheron is not given in the Roman edition 
of the Menalon for ApriL It is represented as an alternative for 
Nevéto 6(xaca (No. 5) In Saliveros edition, All accessible Byzantine 
sources contain both stichera - No. 5 and No. 10. In the Old Russian 
material only 572 has both No. 5 and No. 10, while 589 and 279 re- 
strict themselves to the use of No. S. Actually the case with 279 


is not clear, because of a lacuna in the MS. 


2. The case with “AFiwe TOO évéuatog (No 12) and AcOte mm OK vic 
can be regarded as similar. In the Roman edition of the Menaia only 
No. 12 appears for the month of April, while the text for No. 13 
appears for the feast of Saint Ermolaos - July 267, According to 


Saliveros Menalon No. 13 could be used instead of No. 129. 


3. ETñAn uaotópov (No. *21) appears very rarely in the written stiche- 
raric tradition. It was found in only 5 of all the 64 collated Byzantine 
and Old Russian sources - in 49, 528, 384, 572 and 589. The incipit 
of the sticheron, according to H. Follieri, could be found only In one 
of her sources’, In all probability ETAn woottowy has been used 
for the Litija, since it has the same melody and poetical structure 
as Mdvta ta ÉSvn(No. 6) and “Agu AOL (No. 7), also used 
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for the Litija. No. "a is given after No. 6 and No. 7 in the accessible 
Russian sources, while in the two Byzantine MSS it is preceded by 
No. 6, No. 7 and No. "79 - IréQavov xáAAGuc. 
4. The accessible Old Russian material does not contain translations 

for the following standard April stichera: 

No. 2. "o Aaunoóc ápuoreúc 

No. 3. *Apiotelac &93Aov 

No. 4 Tod ueyáAou Boot Au 

No. 8. Tóv voepóv á6a'uavta 


10 


5. M wo 788744 ma nmesecn , found on ff. 99v - 100r In 384  J does 


not have a counterpart in the accessible Byzantine material. This 


sticheron remains separate from the other April stichera in 384 (ff. 


SOr - 52r) and It has been written in a different handwriting! |, 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050426 


- 14- 


L For the usage of the stichera and their division into categories see: 
Weilesz, E: A History of Byzantine Music and Hymnography. 2nd 
ed. Oxford, 1961. pp. 243-245. 
Gardner, J.von: BogsluZebnoe penle... pp. 89-92. 
Shidlovsky, N.: The Notated Lenten Prosomoja in the Byzantine and 
Slavic Tradition, A dissertation presented to the Faculty of Princeton 
University in candidacy for the degree of doktor of philosophy. 1983. 
pp. 68-72. 


2. Gardner, J. von: ibid. p. 108. 


3. Abbreviations for MSS GPB, Sof. 384 and Sin. 1218. All abbreviations 
concerning the sources used in the text of the dissertation could be 
found in the list of the MSS. 


4. Mnvata tod ÓAou ÉviaoutoD. 6 volumes. Rome 1888 - 1901. 


Mnvatov tod ánoviALou. Olxoc M. £aAvBÉoou.'AS8fivac 1949, 


In forthcoming references the abbreviation MR will indicate the Rome 
edition, while MA will refer to the edition by Saliveros. The Roman 
cipher will show the number of the volume, and the arabic cipher 
will indicate the page. 


5. Follieri, H.: Initia Hymnorum Ecclesiae Graecae. 5 volumes. Studi 
e testi, Vatican, 1960-66. In the references: FIN - followed by a Roman 
cipher, which indicates the volume, followed by an arabic cipher, 
which indicates the number of the page. 


6. MA, pp. 206-207. 
7. MR IV, 364; MR VI, 224. 


8. MA, p. 205. 
9. FIN Ill, 546. 


10. The same sticheron could be seen on the last page in the Blagoveščen- 
skij Kondakar! - see the facsimile edition of this monument: Dostal, 
A. and Rothe H ed: Der altrussische Kondakar'. Auf der Gundlage 
des BlagoveSfenskij NiZegorodsklj Kondakar'. Bd 8,2. Giessen, 1976. 
p. 260 (130b). 


11. Svodnyj katalog slavjano-russkich rukopisnych knig, chranja€ichsja v 
SSSR 11-13 vv. Moskva 1984. In references: SK. 
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LIST OF THE MUSICAL SOURCES USED. 


A fundamental precondition for starting this project was a large number 
of sources, Byzantine and Old Russian, and the collation of this vast materi- 
al has been of great help throughout the working process. The list of the 
MSS with collated April stichera is divided into three main groups: 

L Sticheraria in Mediobyzantine (Round) notation. 
Il.  Sticheraria in Palaobyzantine (Coislln and Chartres) notation. 


DL Sticheraria in Sematic notation. 


Only the most important Information about the sources is given: he 
name and location of the library, date, the number of the MSS, the numbers 
of the folios, where the April stichera can be found in each MS; and a 
reference to a catalogue (if existing), without bibliographical information 
on each source, On the right side of the page is the abbreviation code 
for every MS used in the text of the dissertation. For the Russian MSS 
only references to the Svodnyj katalog are given. This catalogue is particu- 
larly useful because of Its good and detailed bibliography on each MS. 

GROUP I 

BYZANTINE STICHERARIA PROVIDED WITH ROUND NOTATION. 

l. Athens, National Library 883 883 
12th-13th cent, 352 folios. 

153v - 158r 
2. Athos, Vatopedi 1492 1492 

A.D. 1242, 278 folios. 

109v - 113r 

Eustratiades, S. and Arcadios, deacon: Catalogue of the 


Greek Manuscripts in the Library of the Monastery 


of Vatopedi on Mount Athos. Harvard Theological 
Studies, XL Cambridge, 1924. p. 234. 
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Cardiff, University Library, N 
Codex "Peribleptos". 14th cent. 
138v - 142r. 


Copenhagen, Royal Library, NKS 4960 4°, 4960 
14th cent., I + 294 + I folios. 
114r - 117r. 


Schartau, B.: Manuscripts of Byzantine Music in Denmark. 
CIMAGL 48, Copenhagen 1984, pp. 18-19. 


Grottaferrata, Biblioteca della Badia Ear Eat L 
13th cent., 107 folios. 
196r - 205v 


Tardo, L.: La musica byzantina e 1 codici 

di melurgia della Biblioteca di Grottaferrata, 
estratta dalla rivista Accademiae e Biblioteche, 
Anno IV, N. 4, 5 aprile 1931. - IX, p. 12 


Grottaferrata, Biblioteca della Badia EGL T ETT 
12th cent., 275 follos. 

199r - 205r. 

Tardo, L. Ibid. 

Bucharest, National Library, BCU Jassy IV - 39, 39 


13rh-14th cent., 353 folios. 
ben - Qu. 


JERUSALEM, GREEK ORTHODOX PATRIARCHATE 


Photios 30 Ph. 30 
13th cent.,142 folios. 
102V- 105V*- 


Clark, K.: Checklist of Manuscripts in the Libraries of 
the Greek and Armenian Patriarchate in Jerusalem, 
microfilmed for the Library of Congress, 1949-50. 
Washington, 1953. p. 15. 


Hagios Stavros 30, St. 30 
12th-13th cent., 166 folios. 
73r - 75r 


Clark, ibid. p. 13. 


Panagios Taphos 528, 528 
12th-13th cent., 234 folios. 
100v - 103v 


Clark, ibid, p. 9. 


Panagios Taphos 533 533 
12th-13th cent., 1, 310 folios. 
141v - 146 v. 
Nina K. UIff-Móller - 9783954792054 
D loaded fi PubFact t 01/10/2019 03:55:06AM 
Clark, ibid. ownloaded trom Pu actory a bove 


00060426 


13. 


16. 


17. 


18. 


19. 


Meteora, Mone Metarmofoseos 291 


A.D. 1297., 276 folios. 
98r - 100 v. 


291 


Bees, N.: Les manuscrits des Météores. Catalogue descriptif des manu- 


scrits conservés dans 
Vol. l. pp. 306-309. 


PARIS. BIBLIOTHEQUE NATIONALE 


Fonds Coislin 41, 
ISth cent., 263 folios. 
203v - 205v 


Gastoue, A.: Introduction à la paléographie musicale 


les monastères des Météores, Athènes, 1967. 


41 


byzantine, Catalogue des manuscripts de musique byzantine 
de la Bibliothèque Nationale de Paris et des bibliothèques 


publiques de France. Paris, 1908. p. 88. 


Fonds Coislin 42 
I5th cent., 382 folios. 
155r - 159r. 


Idem, p. 89 
Ancien fonds grec 260, 


14th cent., 254 folios. 
109v - 112r 


Idem, p. 82. 
Ancien fonds grec 261, 


A.D. 1289, 260 folios. 
100v - 103v. 


Idem, p. 82. 
Ancien fonds grec 262 


14th cent., 300 folios. 
132v - 136r. 


Idem, p. 82. 
Ancien fonds grec 264, 


13th cent., 370 folios. 
157v - 162v. 


Idem., p. 83. 
Ancien fonds grec 265, 


14th cent., 274 folios. 
110r - 114r. 


Idem, p. 83. 


42 


260 


261 


262 


265 
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21. 


22. 


23. 


24 


25. 


26. 


27. 


28. 
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Ancien fonds grec 355 
13th cent., 330 folios. 
245v - 251v + 326v. 


Idem, p. 83. 


SINAL LIBRARY OF THE MONASTERY OF ST. CATHERINE 


No. 1215, 
14th cent., 218 folios. 
97v - 99v. 


Kamil, M.: Catalogue of all Manuscripts in the 
Monastery of St. Catherine on Mount Sinai. 
Wiesbaden, 1970. p. 127. 


No. 1216, 
13th cent., 282 folios. 
112v - 116v. 


Kamil, ibid. p. 127. 
No. 1218, 


A.D. 1177, 271 folios. 
113r - 116v 


Kamil ibid. 
No. 1220 


12th-13th cent., 282 folios. 
101v - 105v. 


Kamil, ibid. 
No. 1221, 


A.D. 1321, 399 folios. 
154v - 159r. 


Kamil, ibid. 


No. 1223 
13th-14th cent., 354 folios. 
148v = 153r. 


Kamil, ibid. 


No. 1224, 
14th cent., 277 folios. 
112r - 115v. 


Kamil, ibid. 
No. 1225, 


14th cent., 321 follos. 
116v - 120r. 


Kamil, ibid. 


355 


1215 


1216 


1218 


1220 


1221 


1223 


1224 


1225 
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29. 


31. 


32. 


33. 


34. 


35. 


36. 


37. 


38. 


39. 


No. 1226, 


14th cent., 267 folios 
112v - 116r. 


Kamil, ibid. 
No. 1228, 


14th cent., 289 folios. 
98r - 100v. 


Kamll, ibid. 


No. 1229, 
A.D. 1374, 247 follos. 
94r - 96v. 


Kamil, ibid. 
No. 1230, 


A.D. 1365, 313 follos. 
125v - 129r. 


Kamil, ibid. 
No. 1231, 


A.D. 1236, 224 follos. 
95r - 98r. 


Kamil, ibid. 


No. 1232, 
13th cent., 371 follos. 
245v - 254r 


Kamil, ibid. 
No. 1249, 


14th cent., 206 folios. 
186v - 192r. 


Kamll, ibid. p. 128. 
No. 1453, 


14th cent., 281 follos. 
115r - 118r. 


Kamil, ibid. p. 132. 


No. 1464, 
A.D. 1223, 270 follos 
119r - 122r. 


Kamil, ibid. 
No. 1471, 


14th cent., 357 folios, 
135r - 140v. 


Kamil, ibid. 


Os 


1226 


1228 


1229 


1230 


1231 


1232 


1249 


1453 


1471 
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43. 


45. 


46. 


47. 


No. 1472, 
13th cent., 275 folios. 
112v - 116 r. 


Kamil, ibid. 
No. 1484, 


13th cent., 282 folios. 
107v - 112r. 


Kamil, ibid. p. 133. 
No. 1487 


13th cent., 131 folios. 
93v - 97r. 


Kamil, ibid. 
No. 1504 


15th cent., 256 folios. 
98v - 101r, 


Kamil, ibid. 
No. 1564 


14th-15th cent., 290 folios. 
123v - 127r. 


Kamil, ibid. p. 135, 
No. 1585, 


14th cent., 386 folios. 
304 - 313. 


Kamil, ibid. 
No. 1586, 


14th cent., 333 folios, 
ef - ai 


Kamil, ibid. 


Vienna, Nationalbibliothek, 


MS theol. gr. 181 (Codex Dalassenos), 


A.D. 1221, 325 folios. 
137v - 141v 


- 20 - 


1472 


1484 


1487 


1564 


1585 


1586 


Hgeg, C., Tillyard, H.J.W., and Wellesz, E eds.: Sticherarium. 
Codex Vindobonensis Theol. Graec. 181. Phototypice depictus. 


MMB. Main series L Copenhagen, 1935. 
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GROUP Il 


BYZANTINE STICHERARIA PROVIDED WITH PALAOBYZANTINE 
(COISLIN AND CHARTRES) NOTATION. 


L Athos, Laura G 74, (Chartres), 74 
10th-early 11th cent., 116 follos 
59r - 6lv 


Spyridon, and Sophronios Eustratiades: Catalogue of the Greek 
Manuscripts In the Library of the Laura on Mont Athos. 
Cambridge, Mass., 1925. No. 314. 


2. Athos, Laura D 28, (Coislin), 28 
12th cent., 214 folios, 
77v - 82r 


Idem, No. 404. 


3. Berlín, Preussischer Staatsbibliothek, gr. fol. 49, (Colslin), 49 
12th cent., 194 folios. 
4Tr - Sir. 


Scriptorium, XIII, 1959, pp. 127 - 130. 


JERUSALEM, GREEK ORTHODOX PATRIARCHATE 


4. Hagios Sabas 208, (Coislin), 208 
(Menaia for March to August), 
12th cent., 161 follos. 
25 - 43. 


Clark, Checklist..., p. 11. 


5. Hagios Sabas 361, (Coislin), 361 
lith cent., 161 folios. 
114v - 118v. 


Clark, ibid. p. 12. 


6. Hagios Sabas 610, (Coislin), 610 
11th cent., 258 folios. 
108v - 112r. 


Clark, ibid. 


7. | Messina, Biblioteca Universitaria 110 
MS 110. (Coislin), 
73r - 76r 


Tardo, L.: I manuscripti di musica nella 
Biblioteca Universitaria di Messina, 

In: Archivio Storico per la Calabria e la 
Lucania, t. XXIII, 1954, pp. 187-204. 
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Ochrid National Museum, MS 53, (Coislin) 53 


12th cent., 665 pages. 
284 - 293. 


Mofin, V.: Les Manuscrits du Musée National d'Ochrida. 
In: Recueil de Travaux, Édition speciale. 


Ochrid, 1961. pp. 179, 218-219. 


Patmos, MS 218, (Coislin), 
A.D. 1166, 218 folios. 
No visible foliation. 


218 


Komines, A.: Facsimiles of Dated Patmian Codices. 


Athens, 1970. p. 25. 


SINAI, LIBRARY OF THE MONASTRY OF ST. CATHERINE 


No. 1214, (Coisiin), 
12th cent., 246 folios, 
100v - 104r 


Kamil, Catalogue...p. 127. 
No. 1217*, (Coislin), 


12th cent., 160 folios, 
117r - 121r. 


Kamil, ibid. 


1214 


1217 


*MS 1217 is the first part of Sin. MS 1243, 

See: Follieri, H., and Strunk, O. ed.: Triodium Athoum. 
Codex Monasterii Vatopedi 1488 phototypice depictus. 
MMB, Main series IX, pars principalis et pars suppl. 


Copenhagen, 1975. p. 32. No. 8 


No. 1219, (Chartres), 
1ith-12th cent., 152 folios. 
107r - 110r. 


Kamil, ibid. 


Vienna, Natlonalbibllothek 
MS Theol. gr. 136, (Coislin), 
12th cent., 265 folios. 

127v - 131r. 


1219 


136 


Wolfram, G. ed.: Sticherarium Antiquum Vindobonense. 
MMB. X. Pars Principalis et Pars Suppletoria. 


Vindobonae, 1987. 
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l. 


4. 


GROUP IlI 


OLD RUSSIAN STICHERARIA WITH ZNAMENNAJA NOTATION 


Leningrad, GPB Sof. 384 
A.D. 1156-1163. 1+114 folios. 
50r - 52r. 


SK No. 54, pp. 95-96. 
Moscow, Gim Sinodal 572 


12th cent. + 14th cent. (ff.203-216), 216 folios. 
119v - 124r 


SK No. 99. p. 130. 
Moscow, GIM Sinodal 589 


12th cent. or A.D. 1157(?), 190 folios. 
133v - 136r. 


SK No. 100, p. 131. 
Moscow, GIM Sinodal 279 


late 12th cent., 168 folios. 
74r = 74v. 


SK No. 131, pp. 155 - 156. 


384 


572 


589 


279 
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THE METHOD OF TRANSCRIBING 


L Preliminary remarks. 


The origin, sources, and the notation of the Old Russian Chant have 
been a field of scholarly interest in East and West for more than 120 years, 
and the results achieved are substantial and promising! The progress in 
the investigation of the Old Russian singing tradition would not be possible 
without the remarkable advancement made in the studies of Byzantine Music, 
If in the 20s and 30s the efforts of the scholars were directed to revealing 
the secrets of the Mediobyzantine notation, in the last 40 years interest 
has also been concentrated on investigations of the earlier stages of the 
Byzantine notatlon?, 

The starting point of this research is based on the observations of 
R. Palikarova-Verdeil, O. Strunk, M. Velimirovic, and C. Floros, who not 
only asserted that the roots of the Old Russian Chant could be found in 


the Byzantine Music? 


» but they also stated that the Znamennaja notation 
is closely related to the Coislin notation, presumably in one of its early 
stages’. A. Preobraženskij’, and C. Høeg, working with Old Russian Chant, 
have noticed that the transfer of the Byzantine Chant to Old Russian MSS 
shows a clear aspiration to conform as precisely as possible to the Greek 
model, as regards text, notation, isosyllabic and isoaccent similarity", It 
is absolutely reasonable, however, to hold to the statement of M. Velimi- 
rovic, that the use of an identical musical notation means an Identical 
melody even if the texts are in different languages?, 

At first sight the deciphering of the melodies of the Old Russian 
Chant may not seem especially difficult - a mere translation of the Byzan- 


tine model texts into Russian, and an adaptation of their melodies to the 


corresponding Russian version. In fact the progress made in the investigation 
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of the Paleobyzantine notation created a scientific precondition not only 
for comparing the neumes of the Palaobyzantine and the Znamennaja nota- 
tlon, but also for determining the melodic content. By use of parallel tran- 
scription, the problem of transcribing the Russian chant apparently could 
easily be solved. However, a lot of specific peculiarities make the transcrip- 
tlon of Znamennaja notation quite complicated, and even sometimes 
impossible’, 

Neither Palaobyzantine nor Znamennaja notation are readable by them- 
selves. These notatlons were used as a memorizing code for the singers, 
reminding them of the general direction of the melody, which implies that 
a very well developed oral tradition existed! E-g. In the Palaobyzantine 
as well as in the Znamennaja notation neumes with polysemantic meaning 
could be observed: €— (Ison - stopiza) could be a repetition, ascending 
or descending sign! !, Therefore it is not possible to make a transcription 
of the songs, written in these notations without comparing them with later, 
readable sources. 

In spite of the above-mentioned undoubted similarity between the 
neumes of the Colslin and the Znamennaja notation there are some very 
important differences, For example ^/  (Oxela) one of the most common 
signs in the Byzantine notation, is to my knowledge not found in any Old 
Russian MSS. It was used only as a part of combined neumes - e.g. ^ 
(Skamejka) in combination with «+ , as a part of Strela LC etc. 7. Some 
Russian neumes are without a counterpart in the Byzantine notation - e.g. 
statja zakrytaja ^7 *, Statja svetlaja “* , Krjuk s podcasiem e etc.!3, 

It is obvious, that in the transmission into Old Russian It was not 
always possible to keep the same number of syllables! ^4, or perhaps it was 
not even desirable, since a Slavic attempt at creative translation of the 


Byzantine songs cannot be excluded!?, 
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Another problem is the degree of precision in which the Byzantine 
sticheraric tradition was kept under the new conditions. In connection with 
the problem of transferring Byzantine literature to Russia, D.S. Lichacev 
stated that "Literary works are transplanted into new soil, and here they 
continue thelr own independent life under new conditions, sometimes with 
new forms, just as a transplanted plant continues to live and grow in new 
surroundings... Transplanting permits the grafting from an old culture to 
develop independently and creatively on new soil. It leads to the appearance 
of local characteristics and variants of the transplanted culture. This phe- 
nomenon is extremely important for the formation of new cultures: a sign 
of "youth" and capacity for rel, 

The same phenomenon has been observed by M. BraZnikov within the 
fleld of the Old Russian music: " The texts have experienced far less alter- 
ation than the melodies, and have remained relatively unchanged, while 
the melodies, judging from the external evidence of the notatlon, have 
changed substantially"! ?, 

In connection with this could be added that in the Russian musicology 
the term "mnogoraspevnost'" exists. The so called "mnogoraspevnost'", which 
appears from the 15th cent, is signifed by more complex neumes, and 
more elaborate melodies is a typical feature of the Znamenyj Chant. Con- 
siderable differences can be observed by comparing chants from the 12th 
cent, with the chant written in 15th, 16th cent., and later !8, Maybe the 
phenomenon of "mnogoraspevnost'" could be compared hypothetically with 
the Byzantine exegetical practice!?, 

At present it is reasonable to belleve that the stichera from the 12th 
cent. Russian MSS are very close to the Byzantine models in respect to 


notation and melody, and that the process of transplantation has not affected 
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them very much approximately 60-70 years after the conversion of the 
Russians. This is also the reason why, for the time being, Russtan stichera 
for April from later periods are not taken into account, since they could 


be the subject of another big project2°, 


A very succesful attempt at transcribing the Znamennyj Chant, based 
on a detailed and fundamental analysis of the Russian krjuki and their corre- 
spondance and connection with the Byzantine neumes, has been made by 
C. Floros?!, His valuable observations, based on very rich comparative 
material, and the refinements of his analysis are not only very impressive, 
but also a considerable contribution towards solving the difficult problem. 
But sometimes in his transcriptions of the Old Russian stichera based on 
sign by sign comparisons, he does not take into account the differences 
which could be observed between the Sematic and Byzantine notation. It 
is not clear why some neumes were replaced by others In the Russian trans- 
lations, if the melody movement was the same. This shows that sign by 
sign comparisons between the Sematic and Byzantine notation alone are 
not always adequate for a precise transcription. 

In his remarkable investigation of the Byzantine-Slavic musical relation- 
ship, M. Velimirović has given a very penetrating and progressive statement 
of how the problem of transcribing manuscripts might be solved. He asserts 
that: "Neumatic notation in Slavic manuscripts cannot be transcribed by 
itself. An approach combining the study of neumatic notation, melodic for- 
mulae, and musical forms may help to reconstruct and tentatively transcribe 
into present day notation parts of some hirmoi, yet no complete transcription 
of a whole hymn would seem to be possible at the present ae". 

The ideas of M. Velimirović stimulated my own efforts in finding 
a method for transcribing the whole melodies. 
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Il. DESCRIPTION OF THE METHOD. 


It is a well known fact that one of the most characteristic features 
of medieval art and its poetics is the strict adherence to a normative system 
of canonical patterns, typical for every form of art, and the tradition main- 
tained without noticeable change throughout centuries, For the Znamennyj 
and Byzantine Chant, as for other forms of medieval art, the combination 
of the conventionality (tradizionnost') and instability has been typical, with 
plentiful variants and different readings, based on a constant, unchanging 
structure. In spite of the strict rules, which the medieval masters had to 
follow, and the necessity of following exactly the canonical norms, the 
possibility of showing personal creativity was not completely excluded. 

This creativity appears not as a negation of the dominant tradition, 
but as a mastery of the fine, elaborate expressiveness, in the freedom 
and grace shown in applying the universal, typical shemes, In the medieval 
Chant (Byzantine, Old Russian, Gregorian) this has been achieved by intona- 
tlonal nuances - the substitution of some intervals by others, small changes 
In the melodic lines, reversal of the rhythmical accents etc., which changed 


the expressive character of the Chant, without disturbing its main structure. 


The epochmaking formula theory of M. Parry, based on an investigation 
of Homer, and further developed by A. Lord on the basis of Serbian folk 
songs?*, is also valid for Old Russian and Byzantine Music. In Russian musi- 
cal theory the term "popevka" is used. "Popevka" is a short musical formula 
with a definite modal structure and it is a basic structural unit of the 
Znamennyj Chant. It is graphically stable, keeping its delineation throughout 


the centuries??, The term popevka has been reflected in many Russian 


musical theoretical handbooks called "kokizniki" from the end of the 16th 


cent. SE 
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The musical formula as a structural element in the Byzantine music 
was confirmed in the western musical theory comparatively later, in the 
investigations of E, Wellesz?!, He and some other scholars were able to 
show that every genre of Byzantine music is built from a certain number 
of cadential, opening and medial melodic formulas with a modal definiteness, 
which in proper combinations link the musical phrases together into well 
organized melodic compositions. M. Velimirovic demonstrated that in the 
Old Russian Heirmologia many melodic formulas from the first Mode have 
identical counterparts In the Greek Chant, and on the basis of this identity 
it is possible to transcribe a part of the Medieval Russian ve", 10 years 
ago a new valuable investigation, dedicated to the formulaic organization 
of the September-stichera in the Deuteros Modes appeared in Copenhagen”, 
Amargtanakis' book with its precise groupings of the different formulas 
in Deuteros Modes has been of great help for my own transcriptions (since 
half of the melodies are in Deuteros Modes). At first I tried to find the 
connection between the Old Russian and the Byzantine formulas. For this 
purpose Amargianakis! Index of the formulas in Deuteros Modes has been 
constantly used as a dictionary, and stimulated me to complete a concord- 
ance of all corresponding formulas in both traditions. 

In Amargianakis' Analysis it is apparent that very often some of the 
formulas come in a fixed combination - e.g. formulas 7 + 16 + 1 or formulas 
2 + 9 etc. (according to the numbering of Axiarglonakdil e Such stable 
combinations could also be observed in the April material, and contribute 
to the transcribing of segments containing some of these sequences In the 


Russian translation, even if they sometimes are not to be found in the 


corresponding line in the Byzantine sources. See examples 1 and 2. 
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Example 1. 


AER f. 7 OK ———_______, 
y T "N^ 

4L du ocu C ee t. v y > Zi ze 

SN 14 ES Mà UG MO Ch YA TA BN AB 512 AVE CH Ab nA 
Ga a bob a a bc GE FG bG aG FE E 


CN SCH = Le > > er wee \ Zë tt ^A 
=>, ela fl 
12 Y . — 9 
c — Y > > Ga c 47572, t— 
RN OTE QN Qo pov ce o Sud ak Ges? O Ta TE 
G a bc b a c GEFG G bG aG FEE 
Example 2. 
f. 1 
13, 2 e 7 f. l6 e 
Loma | 
EN dut € eed o \ ae oe N 
SN 12 AOX xO Ek RAI M AM MA CB BA Noy NN MA 
Ga bc b a a bc GE FG bG aG FEE 
^, 
CN * uo EE E )« Qe GG oan > Pd 22" 44 
e E | r : 
13 P , v 
on eq. P ai > e A 2" an ute Ss 
RN MVEV ua TL Xnv xo pec Av € Tie. WO tn OO UEV 


E E FGFE D EFF G FG E FE ERG G 
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With the transmission, as mentioned before, it was not always possible 
to keep the same number of syllables in the Russian translation, and this 
fact causes some extra problems in transcribing. 

The division of the available material, consisting of 13 songs, into 
a total of 167 lines shows: 

a) Coincidence between the numbers of syllables - 45 cases. 
b) The Russian verse with more syllables - 83 cases. 


c) The Russian verse with less syllables - 33 cases. 


When more syllables are used in the Russian sources, usually the process 


has been one of the following: 


a) Filling up with Ison. 


Example_3. 
12,10 
e POE A NA RANA 
SN 14 caoy me nn e n AO Ah CKO 6 N CKO 06 MM ER 
b d c b bb b b bcb abG G 
J ME i OS 
CN e HU»2 en 
li 
> ae — 
e A >? aH 2 AN? 
RN Son met av UN EL Sw Aw EN ov GW oc 
b d c b b bc ba bG G 
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Filllng up with another neume. 


Example 4. 

EE (Er | 

Z2 oe V SN "uf 

SN 7 BR CNAG me TE QOY KA MN 
d e f cd fe d bcc 

CN — LENA 
BEE ee 
s A0. NZ RE 

RN MOO Dn oa TE XEL coc 
d f cd fed bcc 


Addition of Ison + another sign. 


CN 


Example 5. 


2 e A 
8 AN KB CTBOY 
d d e f 


6 


— <a 
Lean i 
— P d > 0 > E 
xo DEU OV TEC QG ua 
d f cd fed bcc 
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d) Inserting a new formula. 
Example 6. 
5,13 
£———— 


Lee A K 


2 2 
SN 10 NAR Te So €BO ro not AA AB re cn 
b ba G ab b a abaa 
EB — 
| CN di i A 
5 e 
> u L 
-l T a 
RN TO Oo ua vao Gr 


Usually most of the cases a, b, and c give a different variant of 


the same melodic formula used in the Greek version. 


In cases where the Russian verses contain fewer syllables, the musical 


translation was normally made in one of the following ways: 


By using only a part of the formula. 


a) 
Example 7. 
13,3 
-— am emm a de a d = em dm «e mk, a zg 
2X v ec N tr? 
SN 5 nt nmin TPOY Koy 
DE E E FE D 
D» ; 
CN Lor») & NC ech UO? l 
8 ENSE UE NAAA 
e A» xXx e x cb Ge > 
RN TOV A ona tov rnv OGÀ TLY ya 
GP Ga PE D 


G a DE E 
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b) By using a formula In the Greek version and a combined sign with 


the same (or almost the same) meaning in the Russian translation. 


6,3 
a 
SN 6 CA) 
G 
ST 
CN 
8 
> 
RN a 
G 


Example 8. 
(p 
A A e oc 
CHAN KNR Te Bo roy 
a bcba a bc a 
vt 
ne 4 A > 2 N KE 


— 


14 


c) By applying a new formula, 


5,16 


Aa Aa Ew uev to9€ o 
a b c b a c a 
Example 9. 


— 
e 
e V2 7 dé 


n Boa ri na ve 


a a EF Gb a 


60... %.:..............o.. ooo. oo 


E ^ 
e — I yO Cu ve , E 
RN MOL o Be At ap uaA Aov 
D EFG a EF Gab a 
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Normally it is supposed that In places where the numbers of syllables 


are identical, 


the Russian redaction follows the Byzantine one literally 


(or very precisely. But the stichera of April gave quite other results than 


one would expect: 


a) Only in 4 of 45 cases is there a complete identity. 


Example 10. 
*21,5 
e- N Pi e e NX 11 
SN 7 n MOY ADO CTH ro AOY ma 
e ec d c b cb c 
o N E > > \ Ze 
CN = 
7 a y SE ease 
eq Ue ? > NE Hn 
RN xat OOO vn GEL tnc du xnc 


e ec d 


c b cb c 


b) Mostly differeat variants of the same formulas are used. 


Example IL 
*21,6 2 Ae 2^ oc ÑN ws 

SN 1 Soen xn a ge aer un € 

d e d bc d ba G 

y e 
CN eg, A Uus, A >> 
7 c— 

ane A De & Ge Vo az 
RN € vëoou tnv a mo vov av 
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c) Different formulas are applied. 


Example 12. 


———: 

$. V Ws € NuU A 

SN 7 no 4 ra mn ra NAO ABI 
G b ab G aG FE E 


CN - 2 Y 
—— 
Ç y 
Ss 2^ WEE 2 9" 22^ 
RN TNC we TA VOL AC xao nouc 


G E GF Ga G F D 


There are cases where the same formulaic graphic has been used for 


presenting different melodies. This phenomenon could be seen in the fol- 


lowing cases: 


a) 


b) 


A neume (or neumes) in the formula could be interpreted in different 
ways, because of the multiple meaning of some signs in CN and SN. 
For example Y 2% in SN and U 2'* in CN has been used as G EF 
GF EF. In the transcription the counterpart in the RN has usually 
been followed. See formulas 9 and 10 in the concordance of the Deu- 
teros Modes (p.221). 

Some formulas containing \ (Bareia - Palka) looking graphically equal, 
however, demonstrate different melodies, For example the formula 
"4 \ Zin 1,1; 12,17; 13,1 and 1,6) shows identical neumatic struc- 
ture (by comparison with the Mediobyzantine counterparty) but presu- 
mably indicates different melodies - 1,1 as: G a ca b; 12,17 and 13,1 


as Ga FED; 1,6 as ac GF E 
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Similar cases could be observed with c— N “rin 5,9 transcribed as 


G aF G, and in 5,14 as b cb a. 


The musical formulas have not only a melodic but also a rhythmical value. 
Many different rhythmical variants in the formulas have been demonstrated 
very convincingly in Amarglanakis' tables of the formulas. The differences 
in the rhythm between the Greek and the Russian formulas have as far 
as possible always been taken into account. The valuable observations 
by M. Vellmirovió and C. Floros concerning the rhythmical pecullarities 
of the Sematic neumes have always been used?l, For example one of the 
most frequent cadential formulas on E shows a rhythmical difference in 
the Znamennaja notation because the sign ^7 is used in the last two 


syliables. 


WE ts 2) Se 
e 


SN e N 4 nw ^7 
4 44 3E d 


11 is used as a sign for a double length of the neume (FUN L 
195-196) and this characteristic feature has been reflected in the transcrip- 
tions. 

In the last 25 years the interest among western musicologists>~ in the 
chromaticism in the Byzantine music has increased considerably. J. Raasted 
has been especially active discussing chromatic intervals and scales in the 
Byzantine Music, The problem is then, how could it be explained that 
the Russians, when transferring Byzantine Music onto the Russian accepted 
only the notation and the formulaic structure without the chromatic charac- 


ter? 
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Following the idea of L Borsai it may be suggested that presumably 
two versions of songs existed, one chromatic, and one diatonic, and for 
some reason the Russians adopted only the diatonic version?" One example 
from the April material (10,16) could be shown to support this allegation. 
From 24 MSS in RN with MeSi before line 16, 6 MSS indicate c, and the 
other 18 MSS have c sharp (see example 13/4, Certainly the problem needs 
much more attention, for which more comparative material is needed. 
Anyhow, the April stichera in Deuteros Modes + the modulation places 


to these Modes are transcribed diatonically, since there is no proof until 


now that chromatic intervals have been used in the Russian singing practice. 


10,16-17 
af ew! a 
—/ >? Y» & 
d Ka tet SU. ug C cA Gu uo 
e e e e bedet e * e e e be defe ef 


1218, 42, 1564, 


1585 
in 1218) 


265, 1223 


ap Lb 

1231, 1492, 1220, 
(only N 

in 1492) 


Ph.3t 


EaII, St.30, 528, 


$7 533, 264, 1225, 
(only 200 teat, Asie 
in 1216) 
Em 4 e 7 4 mn“ 
6. |4 c g fe c e e e 261 


Mi k Mo 073.305.420.205 
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Two stichera have not yet been transcribed: 
a) The first one Mixo 155144 is without a model in the Byzantine 


tradition, and is for the time being impossible to transcribe. 


b) The Greek model for Monatre stosmainzs has a different modal 
indication (Tetartos Mode) from the Russian sticheron (Plagios Protos). In 
this case a transcription. cannot be undertaken with satisfactory results 


because of the fact that every mode has typical formulas of their own. 


Segments with all kinds of Thetas give some extra problems for the 
precision of the deciphering, because of the stenographic way they were 
written, and on account of the relatively great liberty admissible in their 
interpretation. In the transcriptions the Greek model in RN has been 


followed. 
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L A very detailed bibliography referring to all problems connected with 
the Old Russian Chant can be found in: Gardner, J.von: Bogosluzebnoe 
penie..., vol. I, pp. 34-54. For the results obtained in the research 
on the Old Russian Church Music see: 

Vellmirovié, M.: Stand der Forschung über kirchenslavische Musik. 
In: Zeitschrift für slavische Philologie, XXXI, 1963, pp. 146-169. 

Idem: The Present Status of Research in Slavic Music. In: Acta Musi- 
cologica, XLIV, 1972, pp. 235-265. 

McCredie, A.: Some Aspects of Current Research into Russian Liturgl- 
cal Chant. In: Miscellanea Musicologica. Adelaide Studies in Musicology, 
vol. 7, Adelaide, 1972, pp. 55-152. 

2. Tillyard, H.].W.: Byzantine Neumes: The Coislin Notation. In: Byzantini- 
sche Zeitschrift, XXXVII, 1937, pp. 345-358. 

Idem: The Stages of the Early Byzantine Musical Notation, In: Byzanti- 
nische Zeitschrift, XLV, 1952, pp. 29-42. 

Wellesz, E: Early Byzantine Neumes. In: The Musical Quarterly 
XXXVIIL No. 1. 1952, pp. 68-79. 

Tillyard, H.J.W.: Byzantine Music about A.D. 1100. In: The Musical 
Quarterly XXXIX, No. 2, 1953, pp. 223-231. 

Strunk, O.: The Notation of the Chartres Fragment. In: Annales musi- 
cologiques, ill, 1955, pp. 1-37. Repr. In: Essays on Music In the Byzar- 
tine World. New York, 1977, pp. 68-109. 

Idem: Specimina Notationum Antiquiorum. MMB, VII, pars suppletoria, 
Copenhagen, 1966. pp. 1-27. 

Floros, C.: Universale Neumenkunde, Bd. L Kassel, 1970. pp. 305-346. 
(in references: FUN). 

Stefanović, D.: Early Stages of Byzantine Notation. In: Musica Antiqua. 
Vil, Acta Scientifica. Bydgoszcz, 1985. pp. 259-271. 

For more detailed information see also the article of: 

Velimirovié, M.: Present Status of Research In Byzantine Music. In: 
Acta Musicologica, XLIII, 1971. pp. 1-20. 

3. An opposite opinion based on the statement that the Old Russian 
Chant and notation were entirely a Russian product, without any foreign 
Influence, was expressed by S.V. Smolenskij. See: O drevnerusskich 
pevceskich notazijach. Istoriko-paleograficeski] oterk. Pamjatniki drevnej 
pis'mennosti 1 iskusstva, t. 145, SPB., 1901, p. 20. His theory was 
supported by V.M. Beljaev, who asserted that not only the Russian 
Chant, but also its theoretical basis and principles of organization 
were absolutely original and had no connection with Byzantine music. 
See: Beljaev, B.M.: Drevnerusskaja muzykal'naja pis'mennost'. Moskva, 
1962. pp. 26-27. 

4.  Pallkarova-Verdeil, R.: La musique byzantine..., pp. 146-162. 

Velimirović, M.: Byzantine Elements in Early Slavic Chant. MMB, 
Subsidia TV, pars principalia. Copenhagen, 1960. p. 126. 

Idem: The Influence of the Byzantine Chant on the Music of the Slavic 
Countries. In: Proceedings of the XIIIth International Congress of By- 
zantine Studies, Oxford 5-10 September 1966. London, 1967. pp. 128— 
129. 

Idem: The Slavic Response to Byzantine Musical Influence. In: Musica 
Antiqua VI, Acta Scientifica, Bydgoszcz, 1982. p. 728. 

Strunk, O.: Two Chilandari Choir Books. In: Essays on Music in the 
Byzantine World. New York, 1977. p. 222. First published in German 
as: Zwei chilandari Chorbucher. In: Anfánge der slavischen Musik, 
Bratislava, 1966. pp. 65-76. 
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FUN, L pp. 10, 16. 

5. A.V. Preobraženskij examined corresponding Russian and Byzantine 
MSS from lith-13th cent., in which Greek had been translated into 
Russian, In this way he was able to establish that the Slavic texts 
contained the same number of syllables and stresses as the Byzantine 
model. This was the discovery of the principle of the isosyllabic textual 
relationship. The same melody could have been used in both Byzantine 
and Russian redactions in spite of variations in the notation. See: 
Preobraženskij, A.: O shodstve russkogo muzykal'nogo pis'ma s gretes- 
kim v pev&ich rukopisjach XI-XII vv. Russkaja muzykal'naja gazeta 
1909, No. 9, p. 232; No. 10, pp. 260-261. 

Idem, Greko-russkie pevtie paralleli XI-XII v. De Musica. Vremennik 
otdela teorii i istorii muzyki IL Petrograd, 1926. pp. 64-65. 

6. Hgeg, C.: The Oldest Slavonic Tradition of Byzantine Music. In: Pro- 
ceedings of the British Academy, XXXIX, 1953. p. 46. 

1. Velimirovié, M.: The Slavic Response..., p. 729. 

8. The Old Russian accentual system before the 14th cent. Is still not 
very well known. For more information see: 

Koschmieder, E.: Die altrussische Kirchengesange als sprachwissenschaft- 
liches Material. In: Zbirnik prysvjac pam'ati Z. Kuzeli. Parls/Munchen, 
1961. pp. 1-10. 

Ditterich, M.: Untersuchungen zum altrussischen Akzent. Slavistische 
Beitrage, Bd. 86. München, 1975. 

Lehfeldt, W., und Berger, T.: Zur Rekonstruktion des altrussischen 
Akzentsystem. In: Russian Linguistics 8, 1984. pp. 1-16. 

9. For the present status of the attempts made in the field of deciphering 
the Old Russian Chant, see: 

Keldysh, J.V.: Istorija russkoj musyki, T. L Moskva 1983. pp. 96-99. 

10. Strunk, O.: The Notation of the Chartres Fragment..., p. 74. 

Raasted, J.: Chromaticism in Medieval and Post-Medieval Byzantine 
Chant : a New Approach to an Old Problem. In: CIMAGL, 53. Copen- 
hagen 1986. p. 15. 

11. FUN I, pp. 100-101. 

12. Ibid. pp. 99, 134, 200. 

13. Ibid. pp. 205-206, 225. 

14. Abicht, R.: Haben die alten slavischen Übersetzer der griechischen 
Kirchenlieder die Silbenzahlen der griechischen Llederverse festgehalten? 
In: Archiv für slavische Philologie, XXXVI, 1916. pp. 414-429. 

Filonov Gove, A.: The Evidence for Metrical Adaptation in Early Slavic 
Translated Hymns. In: Fundamental Problems in Early Slavic Music 
and Poetry. MMB, Subsidia VL Copenhagen, 1978. p. 242. 

15. Velimirović, M.: The Slavic Response..., p. 733. 

16. Lichatev, D.: Razvitie..., p. 22. 

17. BraZnikov, M.V.: Puti razvitija 1 zadaći rasSifrovki znamennogo raspeva 
XII - XVIII vekov. Moskva-Leningrad, 1949. p. 15. 

18. Frolov, S.V.: Mnogoraspevnost' kak tipologiteskoe svojstvo drevnerussko- 
go pevteskogo iskusstva. In: Problemy russkoj muzykal'noj tekstologii 
(po pamjatnikam russkoj chorovoj literatury XII-XVII vekov. Lenin- 
grad, 1983. pp. 12, 26-29. 

19. Stathis, G.: An Analysis of the Sticheron "Mw Mirov xoüixvra" by 
Germanos, Bishop of New Patras. In: SEC IV, 1979. pp. 177-227. 
Raasted, J.: Thoughts on a Revision of the Transcription Rules of 
the Monumenta Musicae Byzantinae. In: CIMAGL, 54. Copenhagen, 
1986. pp. 31-32. 
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24. 
25. 


26. 
27. 


- 42 - 


Some scholars prefer the retrospective method in their attempts to 
transcribe the Old Russian Chant, where the readable melodies from 
the second half of the 17th cent. are used as a key for deciphering 
the earlier melodies - back to the 15th cent. - See: 

Metallov, V.M.: Bogoslufebnoe penie russkoj zerkvi v period domongol'- 
skij. Moskva, 1912. pp. 322-333. 

Idem: Russkaja simiographija. Moskva, 1913. pp. 45-46. 

Karastojanov, B.: K voprosu rassifrovki krjukovych pevteskich rukopisej 
znamennogo raspeva. In: Musica Antiqua IV, Acta Scientifica. 
Bydgoszcz, 1975, pp. 487 - 503. 

Smoljakov, B.G.: K probleme rasSifrovki znamennoj notazli. In: Voprosy 
teoril musyki, vyp. 3. Moskva, 1975. pp. 41-69. 

FUN, Bd. I, UL 

Vellmirovic, M.: Byzantine Elements..., p. 94. 

Idem: The Influence..., p. 129. 

For more information see: 

Lichatev, DS: Poetika drevnerusskoj literatury. Leningrad, 1971. 2. 
ed. pp. 80-102. 

Stancev, K.: Normativnost na srednovekovnata estetika i poetika. In: 
Starobülgarska literatura, kn, 6. Sofia, 1980. pp. 3-10. 

Parry, M.: L'epithéte traditionelle dans Homere. Paris, 1928. 

Lord, A.: The Singer of Tales, Cambridge, Mass., 1960. 
Krufinina, A.N.: O semlographil popevok znamennogo raspeva Y muzy- 
kal'no - teoretifeskich rukovodstvach konza XV - serediny XVI veka. 
In: Problemy istorii 1 teorii drevnerussko| muzyki. Leningrad, 1979. 
pp. 148-159. - See also: 

Metallov, V.M.: Osmoglasle znamennogo raspeva. Moskva, 1899. 
Braznikov, M.V.: Drevnerusskaja teorija. pp. 162-220. 

Braznikov, M.V.: Drevnerusskaja teorija..., pp. 162-220. 

Wellesz, E.: Melody Construction In Byzantine Chant. In: Actes du 
Ale Congrés d'Etudes Byzantines, Ochride 10 - 16 Septembre. Beograd, 
1963. Tome I, pp. 135-151. 

Idem: A History of Byzantine Music and Hymnography. 2. ed. Oxford, 
1961. pp. 325-329. 

Idem: Eastern Elements in Western Chant. 2. ed. Copenhagen, 1967. 
pp. 88-91. 

Raasted, J.: Compositional devices in Byzantine Chant. Musica Antiqua 
VIL Acta scientifica. Bydgoscsz, 1975. pp. 181-204. 

Amargianakis, G.: An Analysis of Stichera in the Deuteros Modes. 
CIMAGL 22-23. Copenhagen, 1977. In references for the second volume 
Am * the number of the formula and in parenthesis the number of 
the page. , 

Vellmirovic, M.: Byzantine Elements..., p. 127. 

Amarglanakis, G.: An Analysis ... 

Ibid. pp. 219, 231, 213, 215, 222. 

Velimirovié, M.: Byzantine Elements..., pp. 97-105. 

FUN, L 

Thodberg, C.: Chromatic Alterations in the Sticherarium. In: Actes 
du Xlle Congrés International d'etudes byzantines, Ochride 10-16 sep- 
tembre 1961. Tome IL Beograd, 1964. pp. 607-613. 

Idem: Der byzantinische Alleluariaonzyklus. MMB, Subsidia 8. Copen- 
hagen, 1966. pp. 48-63. 

Raasted, J.: Chromaticism..., pp. 15-36. 

Idem: Thoughts on a Revision..., pp. 22-31. 

Thodberg, C.: E-tonearternes tonalitet i Byzantinsk musik belyst ud 
fra Deuterosmotiver | andre tonearter. A paper read at an internal 


conference at Universi f Copenhagen, May 1987. 
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The Greek musicologists have never doubted that chromaticism existed 
in the Byzantine music throughout the centuries, | am only referring 
to works accessibe to me: 
Amargianakis, G.: An Analysis..., pp. 96-111. 
Idem: The Chronatic Modes, XVI Internationaler Byzantinistenkongress 
Wien 4-9 Oktobe 1981. Akten I/7. In: Jahrbuch der Oesterreichischen 
Byzantinistik 32,7 pp. 7-17. 
Stathis, G.: The Exegesis of Psaltike Tehni (The Explanation of the 
Psaltic Art). A paper presented to the 17th International Byzantine 
Congress, Washington August 1986. 

33. Raasted, J.: Thoughts..., pp. 30-31. 

34. A transcription of 10,16-18 from 1216 has been used from J. Raasted. 
See ibid. pp. 34-35. 
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PART TWO: TRANSCRIPTIONS. 
PRELIMINARY REMARKS. 

The grouping of 60 Byzantine neumatic sources for April stichera 
according to melodic and rhythmical variants showed that in fact only one 
basic singing tradition existed, which was preserved precisely in the manu- 
script collections, independent of the place and the time of their writing, 
and usually the differences refer to different variants of the same for- 
mulas! , In deciphering of the songs | normally take only the following three 
manuscripts? as models, but with references to other sources if a sticheron 
is missing or if the reading of my main source ls a "private reading". 

I. 384 - Sematic notation (Mt, 
2. 1217 - Palaeobyzantine (Coislin) notation (ent 
3, 1218 - Mediobyzantine (Round) notation (RN), 

The transcription technique ! follow in this edition Is based on the 
method of the MMB, formulated in Tillyard's Handbook? together with the 
suggestions for revising the official MMB transcribing made by J. Raasted 
in his paper for the XVII! International Congress of Byzantine Studies”. 
The text is divided into short verse lines with a numbering for each line? 
For aesthetic reasons and for the sake of greater clarity, the transcriptions 
are made in parallel rows. Every line is presented in the following order: 
Coislin, Round, Sematic notation. The transcriptions from RN and SN are 
given as a combination of neumes and staff notation’. All intonation for- 
mulas are written before the beginning of every sticheron. The MeSi are 
also given. The punctuation in the sources is designated in the text with 
a small *, 


Since the Russian sources have not been published until now, in the 


notes before every line the variants in text and music have been given. 
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Only melodic variants of importance for the Russian translation are shown 
in the critical apparatus, both from the Byzantine and the Russian sources. 
The references in the comments are not given in footnotes, but in paren- 
theses in the text itself. The deviation in formulas in every line is given 


with brackets. 


L N. Ulff-Mgller: Transcription of the Palaeoslavonic Stichera for the 
Month of April from Old-Russian Musical Manuscripts. Preliminary 
results. In: Musica Antiqua, VIL Acta Scientifica. Bydgoszcz, 1985, 
p. 81. 


2. At present | have disregarded the few Sticheraria provided with Chart- 
res notation, since they represent the main Byzantine tradition. 


3. 572 has the most complete number of stichera for April among the 


accessible Russian MSS, but it is very difficult to study because of 
its bad condition. 


4. 1217 is a typical example for Coislin-majority. 
5. 1218 comes very close to the Coislin-majority. 


6. Tillyard, H.J.W: Handbook of the Middle Byzantine Musical Notation. 
MMB, Subsidia L Copenhagen, 1935. 


7. Raasted, J: Thoughts..., pp. 15-22. 

8. Idem, Some Observations on the Structure of the Stichera In Byzantine 
Rite. Byzantion, XXXVIII 1958, pp. 529-541. 
Idem, Thoughts..., p. 14. 


9. Ibid, p. 15. 
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APRIL No. 1 
1217(117r), 1218(113r), 589(133v) 


Line No.lNot.| No.of 


syl. 
x- - 
CN ` Ud a— ns Y > — N d 
8 
RN 
1 Ta tns qu xns èn pev ya ta* 
SN 10 
Aoy me 8% na ra ov Ao BAe) nn ra * 
e€ B&B H m= x= = LEE NE we we NM OW S S: SE SE SE SE ww o o wm we a we qa o M we M lI cc SB = 
€ 
LL 
+ 
CN >v — J > > N uut 
7 
2? C—O \ L? 
e > ce —> D 
RN 4 an pre Ka > "3 EN Wo E 22 
2 xat qta ta $n tnc cap xog * 
SN 8 


n eToa eTn Te Aë E k "^1 ra 
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Line No.|Not.] No.of 


syl. 
CN 
11 
FN 
3 
SN 15 
CN 
9 
RN 
y 
SN 9 


App, 1 


@cu tS CY xpa TELAS € te yes* 


9 pormn re 


"à 8S1 Zab pwa HH ra not ct RAR e en 


D ow o 
t be 73 > S -yX £Y 
ta tns ev vou aç tv bak ya Tak 
EH 
» e v c v. we e \ “7 
A 
33 no ua mAs nn n FA an "31 
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Apr, L 


Line No,|Not.| No.of 


syl. 
CN 
12 
RN 
5 
Tn ov Yn tns a oxn ge ws a tc vedas 
SN 16 
uzra YO nn n un no eTa HAS M nn fio Ekan Aa recn 
E TE E k A A — = Oe — € 
L . 
CN — An >» — ei MX 2 > 
8 
^ DE EE iC REN RENE. — en 
— we A e F 
RN t wt» — — Ld oN 32^ 
6 AC 
MAL per Spots tov Sa Kou wv cout 
sl e Ee 
» Vv lt ln 19 
— Da 
* 
n  CTOOY ra CAR 73 TBO n Kt 
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ann u Sno lid Dyg 3 EU 
8 
H — 
6 emn Nj 
vA c ne € Y ^ 
L 
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Line No.|Not.| No.of 
syl. 
OH d 227 2 
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RN Ki 2" Aan = — FW? % e 
11 e 
SN 11 


not no Ao Ke "à ra MOA ZAK noy re ML 2 = 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050426 


-$2- 


APRIL No. 1 


Collated from 46 sources in Round notation, 10 in Coislin, 


1 in Chartres and 2 in Sematic notation. 


Line 1: 
e e" N 
572: na Bae nn 
The two formulas used by the Greeks, correspond to three in 
the Russian version. The last formula seems to be identical 
in both traditions and could be treated as a variant of Am. 
f. 11H(226). The opening formula in the most mediobyzantine 


Mss is the following: 


As — 5v 
( om TS O 2 2 


Ta tnc du nc Dn 
b b be ba G, 


»? 


“4 


but it could be suggested that 1218, 355t and Coislin Mss 
start from G. The signature in 355 appears to refer to the 


red variant, 


b b b b 
while the main reading seems to be starting from G. The 
same case could be seen in 1218, having as a signature” y 
and presumably starting from G. Apparently the beginning 
from G has been followed in the Russian redaction. The 
difference of two syllables is corrected by filling up with 


a U and ane. The comparison with the Byzantine opening 


formula (very close to Am. f. 12E, 227) shows that the 
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Russians use only part of it and supplement it with a new 
formula (Am. f. 7B6, 219), which is one of the most popular 


formulas in the Byzantine tradition. 


Line 2: 


Each of the two versions is built Up by three formulas. For the 
Byzantine one they could be defined as Am. 9Aa (222), Am. 19 
(236) and Am. 4BB (217). The Greek version is followed al- 
most literally in the Russian tradition. Some of the Round 
Mss (1223, 1226, 1227, 1586) use a close variant of the ope- 
ning formula, which could be recognized as Am. 9Ba (222); 


e eo Z? 
MOL ta ma Bn 


G G be b. 


This variant could be valid for the Russian translation, bea- 
ring in mind the multiple meaning of the ein the early Sema- 
tic notation (FUN I, 102 - 103). The majority reading is 
followed for the deciphering. However, the difference is not 
so great and these two variants are very often reciprocally 


used in the Byzantine tradition. 


Line 3: 
«8 

d 
572: o(w) re not(noe) 
Four formulas constitute the Byzantine and the Russian versions. 
The last three of these formulas build up one of the most 
frequent combinations of stereotyped motifs, especially ty- 
pical for cadential situations and based on Am. 7, 16 and 1 
(219, 231 - 232 and 213 - 214). 
Formula 7 in the Russian version and in most of the Byzantine 
sources corresponds to Am. 7Aa (219). The model 1218 and 291, 


528, 533t, 262, 264t, 1227, 42, 1217, 136, 595 49/056 9*Y0905 
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— U 
leap ¿~ instead of the two consecutive seconds ex. Apparently 
this variant does not occur in Amargianakis' material and there- 


fore is not mentioned in his book. 


Met unc EY 


AbO SA nn 


The first formula occurs with three readings in the Byzantine 


material: 


eu 
2 ss Ka - 355, 1218, D, Eal, 528, 265, 1222, 
To EL wet 1226, N, 1564, 4960. 
G b a 


This formula could be recognized as Am. 9Ea and 9EC, p. 222, 


in its two readings. 


b) e A > Am. 36a, p. 239. Occurs in 1472, 
tw Et gel 291, 1464, 533, 262t, 1216, 1220v, 
a b a 1223, 1224, 1227, 1453, 42t, 1215, 
1228, 1504, 1585. 
o v > 
c) to Ec QEL Could be treated as a variant of 
Ga b a Am. 928 or 12E€, pp. 222, 227. 


It could be seen in 1231, 1492, 
1586, 1229, EaII, Ph.40, 262v, 
264v, 41, 1220, 1223v, 1225, 1484, 
1487, 39, 1232. 


Obviously the reading "b" is followed by the Russians. 
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| 
| Line 4: 
| . 

e 
572: n 
The Byzantine version starts with Am. f. 15Av (230), which 
was used in the most Round Mss in the first line. Here begins 
a new long verse and therefore the repetition of the formula 
15A fits very well into the structure for the majority of 
the Round sources. Possibly for the same reason the Russians 


use the initial formula from line 1. However, the construc- 


tion of the whole of line 4 does not seem to be very clear. 


It is difficult to decide whether 7. belonhs to the first 


formula, or participates as a variation of the next formula. 


Presumably the first formula could also be deciphered as: 


Cal e p 2 2 


TG YHS ev vOv ac 


b b bc ba G 


e — M ë e 
83 no M11 Bae 
b b ba G. 


The last formula is transcribed according to D, 1221, 1464, 


1230, EaII, Ph. 30, 265, 1216, 1225, 1226, 1571: 


— $ — 
2^7 A " 
EY XÀn ya ta 


G a ca b. 


Line 5: 
A 
c e 2? 


572: nn n,the fifth syllable un - is missing,st cn. 


The last three formulas mark the end of thenaxsecond "Longo 
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verse and are represented in both traditions by Am. f. 7, 
16 and 1 (219, 231, 213). As mentioned above the formula 


2 c, presumably belongs to the variants of Am. f. 7(219), 


ac G 

but it does not occur in his material. Am. f. 7Aa(219) is 
represented in 36 of the Round sources. 

The Round Mss also make a distinktion between Am. f. 168 
and 16K (231). It is difficult to find out how these two 
variants were treated in the Coislin and Russian traditions, 


since they look similar in both cases. 


Line 6: 


I d zie 


572: 73 TBO RB 


It seems that the initial formula comes closer to the 
Coislin reading. The following two formulas are based 
on Am. f. 7 and 16 (219, 231). In the Round sources is 


N 
used c » While 572 and some of the Coislin Mss pre- 
NOU 


fer the leap expressed by dp 1217, 136, 1214, 49, 53, 
NOU 


610 (FUN I, 133). The last formula in 1218 is an isola- 


ted case. Most of the sources use Am. f. 1628 (231): 


(Dv 

7. 7272 
wv ou 
GF E, 


and this variant possibly is followed in the Russian tra- 


dition. 
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Line 7: 


vi e N W 
572: CTA] NFO Hà N € 


Three main readings for thv Époeuov could be observed in the 


Round tradition: 
mo ¢ — ê Lt [ 


a) em € pe yov in 1218, 355, 1231, 1492, 1564, 
G b^ Ob. b Eal, 528, 264t, 1222, 1224, 
Am. 11E, (226) 883t, 1464, Nt, 4960t, 1232. 

b) -— an e e in D, 1221, 262v, 41, 1220, 1223, 
tnv € pe uov 1225, 1226, 1227, 1471, 1586, 
G ab b b 1230, 1229, 4960v, 42. 
Am. IlBa, (226) 

C) uL / ? > in 1472, 291, 1504, 1585, EaII, 
rnv € pE uov Ph.30, St.30, 533t, 262t, 
b d c b 264v, 265, 1216, 1487, 883v, 
Am. 13Ba, (228) Nv, 1215, 1228. 


It seems that 589 follows reading "b", while 572 presumably 
uses reading "a". Reading "c" could possibly be suggested as 


well, because of the multiple meaning of the e— (FUN I, 102 - 


103). 
For deciphering of Y ?* three possibilities could also be 
"a no 

suggested: 
a) et - most of the Round sources. 

cb a (b) 

wv 

"ot — 
b) na cav - in 291, 1229. 

baG a Nina K. Ulff-Méller - 9783954792054 
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v 


> — 
c) na oav - in 1586, 4842. 
cG a(b) 


However, the Russian version seems to be very close graphi- 
cally to 1219: 
T 


V Dee » d 
1219: a ma oav 


e v 72, 
589: cro ma no. 


naa recn follows the Byzantine model, which could be iden- 


tified as Am. f. 2AB (215). 


Line 8: 


e 
572: without n , to 


The first formula could be defined as Am. f. 9Aa (222) and 
it is followed in the Russian translation with the inserti- 
on of an additional C€— . The second formula does not occur 
in the Amargianakis' material. It seems that the Russian 
singers use another formula, which could be compared with 
the third formula in 1,5 and therefore transcribed in the 


same way. 


Line 9: 


2 
727 11" de" 
572: ra(ro) mao ati 


Obviously the two traditions present two different melodies. 
The Round version itself gives for tfic netavolag xaonoóc 


aproximately 14 variants ending on D, E, Gor a, 
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The second formula presumably follows the red variant from 
883: 
=> Y 2 — 


Ze dé 
VOL ag MOO mouc 


aG F E E . 


It could also be suggested that the Russian formulaic orga- 
| nization is similar to the second and the third formulas in 


15,2 (see p. 165): 


E Go E Ar A 


1,9: 384: no wa ra nn ra nao ait 


d Pret a e Lr K^ 


15,2: 384: Mao ve a no Gro Ae 


ce >. e 7»? E [ AM 
15,2: 1218: Mao xe a no oto Ae 


Line 10: 


e e vw 


572: T% wh na Th 


Aproximately 11 variants of this line could be found in 
the Round tradition and it seems that the Russian version 
does not follow any one of them. The Russian reading could 


possibly be compared with 1216t and 883v: 


wv ' mn 
e A sa SS o” >? 
c Z >2 — be > 
883v: 5 
t O dou Inv Vun ENV 
E F D G b a 
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Line 11: 


N 


572: ao uu(53) ab 


The majority of the Round sources use a cadence on b, which 
could be compared with Am. f. 1(213), but transposed a fifth 
higher. There is, however, a group of five Mss, representing 


the E-cadence: 


— 


on — 1^? Za C 
a) € op ta Co uev - 1218, 4960 


D EPG aG PE E 
(Am. f. 17Ba, (Am.f. lAa,213) 


234) 
GIN. 7 eg 
b) € oo ta Co uev - 883, N, 1223. 


a a bG aG FE E 


(Am. f. lha, 
213) 


589 has an extra formula in the beginning, based on two e. 

and one c— , but later follows literally the version of 

1218, characterized by a variant of Am. f. 8r (220), Am. 

f. 17Ba (234) and Am. f. lAa (213). 

The extra initial formula inserted in 572 is built up from 

two — and aN , presumably deciphered as G G bG. 

An N is used on ar, which could possibly be transcribed 
2°77) N 


as . 
ra n90a7 Ab 


D Ga bG 
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APRIL No. 5 
1217 (118r), 1218 (113v), 572 (122v) 


Line No.|Not.| No.of 


syl. 
d 
CN tp’ Y A 2 Se N a 
6 
RN (d e Y ? S Na aa 


1 Ne ve TO St xav a*t 
_ AAA 
SN 6 ' " P $ 
0 AS A De 7" 
E S Det, 
UA re Th noa ga rae 
zo fs Z PS = === TE — 3 e e CE MN e e we e e e DE oe e we we we HZ TY <= e MX "e e IX we we ww E e e 
ai UE 2 go BE a 4 
6 
RN 
2 € qn OEV o To Ao uv 
E 
y ——————À" m 
SN 6 e e NY y uy ? 


so ve Co AO MO N3 
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Apr. 5 
Line No-}Not.] No.of 
syl. 
CH m Y PIT — N 47 2» — 
7 te A 
RN Gy 2^ -— ^N UA > “ 
3 
TOL C Boo TOLC Ta BAe oa pat 
SN 7 
qe 11% "11! n ut *0* ant 
sa ws ep e a - » we LANE wm E e e X vw wm S OIM E WO M M M we wm a x M M M e e e x Ss e 
14 
IN 
4 
SN 16 


no un AO 8S4 M3 OY So KOY Ae Th era Kon cra Bora* 
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Apr. 5 
Line No.|Not.| No.of 
syl. 
ef ? 2 : 
e e a Au 2" e N 14 5 4 
CN 
10 
RN 
5 
o BAe mov At av noo n YO peu ocev? 
SN 11 
1 pa n 1* ^o noo st pa Ah re 6 nX 
az Y Y m - LES RX Mu E we o we OX e XN X NN X X XEM NM M M M M NM NM NM we M MN E M Y NM M Y Y X | 
? 
WW 7 D p sn” >? 
CN Ce? ? Noe 2.” 
10 
RN 
6 
Eu ua poc ôe Tou Ta € vo Ti OBE (L CÑ 
n SS rr 
SN 12 y y f 


L4 


e E E 7 v Ne ec s F 


oY ao Ra MO C6 me CHnFA*CEMOY mn Bi* 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050426 


- 64 - 
Apr. 5 
Line No.|Not.| No.of 
syl. 
d v ? 
CN oe, a "ES \ ^ Ze 9 
8 
RN 
7 
SN 9 
Be Aw CTPA CTh M6 Te wo rn re? 
"9 mo € "E z = Tz Wi [IE we me we we we we NM M WW WV xxs: we 2 SE NN SE So V SE X D I SE ww e 1 9 3 
ef PP d Y, ? 5 
CN ec => 2 uy” Ee \ H ET 
12 
RN 
8 
tou S€0 no Tou 6v. 6a xac n xo Aou Sn oag 
nf NI E 
pu———————————] 
D N a 
SN 15 ec vee ew Leo NNP 


BAA A31! Ya NN oy ve HH n 81 CAO AO EA ADB FO en? 
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Line No.|Not.| No.of 
syl. 
CN 
7 
3s ERRARE Ve GEN 
RN Ty c c — — e n Zi 
2 MOL a vo HOLE en 60 eis 
SN 11 
n fe 7a no nb mi! n ui noe aa nä? 
a oe oe m e zs Z ek e e e we V X X X we e we we we X oe we X we we we e we e wm 2122122 52255! 
SP oe Ze " 1, 11 
5 


10 


noe Teo nt AA re en * 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050426 


~ 66 - 


Apr. 5 


Line No,|Not.| No.of 


syl. 
ai ic Vd > > 2 de 
H 
RN 
11 
SN 6 
- um m um we = su z LE EE NE EE SE M SE SE SE SE V o SE SE SE SE SE o Vo s we S EE S wm EE 1 SE 1 | 
CN 
8 
TN 
12 
SN 12 


par AQOYV mn AL re CM ra KO ne yne rar ra? 
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Apr. 5 


Line No+|tHot.] No.of 


13 


eg E St e e FS = 


syl. 


NA Th 5*0 CBO ro * noe AR AB re cn 


TA Aro EL Eh CB 7b Aa BR uà a ro * 
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syl. 
CN 
10 
RN 
15 
SN 11 
CN 
7 
RN 
16 
SN 5 


- 68 - 


Apr. 


5 


o Aov ue 


At Bov MO 


042% Apa BAA 


Ld 


ve * 


me ca? 
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Line No.[Not.] No.of 


17 


18 


syl. 
10 
13 
Be Ch no coa un CA "n OY FAZ BAA a we ca* 
R 2 - S NE EE NE we NM e e X e e we e e e 1 21 0 e 21 21 we we e e we ve e SE 1 1 we | 
PU ? Ñ 
e = Z > > Y A La N Ze 05 ^^ 
12 
OTE dn Qo oov oe O pwv*t ax ua, o ta TE? 
14 
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Line No, |Not.| No.of 


syl. 
CN 
11 
RN 
19 
o tnv au Aaic OL NOV TOU XU PL OU GOL 
SN 15 ¿e a e 
EN hetse Mee ei NM uu UA 
T$ uk 83 ASO OÀ “AA mn Be wn? Foc no An Co re ro 
zens m Zz Zz x= LE NE NE vw wm we wm wm NM XX M Il. wm c x e wm e e we 0 e e SR 
? 
CN > e gG? N n ru 
8 
RN 
20 
SN 9 


61 OAI m nn n un en Aa mn? 
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Line No.|Not.| No.of 
syl. 
— 
CN Ve ? es 2 e 74 d S 
9 
— T ` : 
RN y > 2 »^ ce € ? 
21 
noce offe ve a io qo pe Xot OTa? 
a 
—_—2Q4( eet 
rng 
SN 11 >, e e — cc A“ \ 327 11 Al 
Mo An CA crpa CTO TARO ne v6 Xon Gro af 
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CH 
8 
RN 
22 
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29.5 
APRIL No. 5 


Collated from 48 sources in Round notation, 11 - in Coislin, 


l - in Chartres and 1 - in Sematic notation. 


Line 1l: 


Some difficulties arise from the attempt to transcribe the 
beginning of this sticheron. It seems that this and the 
following two lines demonstrate a tendency towards displace- 
ment of the corresoonding Byzantine and Russian formulas, and 
of using a formula in the Greek version reflected in a combi- 
ned sign with the same ( or almost the same) meaning in the 


Russian translation: 


N 
a) ui could be presumably transcribed as bca (as A in position 


Y & 
B, FUN I,(208); III,ex. 348), having as a counterpart" E" ? 
$ Ne ve to, 


b b a 
Rr eut d di tx i 
ra Corresponds to , E ge fron line 2. 
bc b a 
vu T GUA 
c) TS of line 2 corresponds to toe Boo from line 3. 
G EF 


The beginning also presents some problems for the correct unler- 

standing of the signs, The neumes on ta noa are not very clear. 
seems to be an t~ .npa bear a resemblance to an AL , but 

as is well known “ does not appear in the Russian MSS in its 

pure look ( FUN I,130). On the right side of the // a little dot 

could be observed, maybe as a part of A ( Skameika), or maybe 


only as a little spot without anv sianificance.ninak. Ult-Móller - 9783954792054 
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TS 


If / on noa is interpreted as an’, where one of the dots for 


some reason cannot be seen any more, it is possible 


to treat the formula on wv c A as a variation of the formula 
re Th Noa 


used in 15,2 and 1,9. 
2. ? di 


3 
sa possibly corresponds to a, but with different rhythmical value. 
Ga 
Line 2: 


As mentioned above, the initial formula in the Byzantine version 


could be compared with 7} from line 1. ~ K N does not seem 


ee ve Co 
AY > . : 
to be as o £a X6 (variant of Am. 8Ey,220) and could be transcri- 
ba G 


bed as a a bG (FUN I, 142; III ex. 17, 44). 


Line 3: 


The Greek tradition is built up by Am. f. 16Ka, 231 and lEa,213. 
As the Russian tradition had already formula 16 at the end of 
line 2, the cadential formula is enlarged with two € and one «^ 


Line 4: 


The Byzantine tradition seems to be followed in general in the 


Russian translation. In the second formula 7^ is transcribed 


a 
according to un from 291, 1453, 1585, 1471, 1487, 260. The third 
Gb 


formula presumably is an enlarged variant of the Byzantine formu- 


la (Am. 9B5, 222). The reading dl in the last formula is to be 


GTA 
Ga 
27 
found in 1484 - otou. Most of the Byzantine sources prefer 


Ga 
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to use on otrovu the reading given in 1218, or 92729 
OTOU TOU 
GC a 


Line 5: 


The Greek formulaic structure is followed in the Russian version. 
Most of the Round sources have « on At in the first formula. 
The Russian redaction gives another variant of the cadential 
formula with 7 on the penultimate syllable, which is not 

to be found in Amargianakis' index for f. 1 @13).The last for- 


mula in the Russian text could possibly be transcribed as: 


e e NUG ge 
noo st wa Az re CTh 


G Ga bG aG Ga a 
DE e N OMA A tr 
G Ga bG aG Ea a. 
In the first case A is treated as a second up sign, while in 
the second - as a fourth up (FUN I, 200 - 201). However, this 
is only a suggestion as a paralel for this formula was not found 


in the available Byzantine material for April. 


Line 6: 


Obviously the end of the line made by a thematismos figure - 
Am. f. 4r8(217) could be interpreted as common in both tradi- 
tions.The beginning of the line could be treated as Am. f. 7BB 
(219) for the Greek model and as a variant of the same formula 


with a third up in the Russian translation. On — Me wet a 
Bh Ha ce 


new formula seems to be inserted by the Russians, presumably 


transcribed as G aF G (See 5,9 ) . An extra formula also 
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An e 


without a paralel in the Greek version. comes on a a Gad 


e 
2Y 20 7 


zac o. oH 1218 is an isolated case. 


The formula given on 


The majority of the Round sources use: 


5 e 
NES 
a) xà e vo - in 355, 1231, 1492, 291, 528, 
FEDG $33t, 262, 264,1220, 1222, 
Am.f. 102a(224) 1453, 1487, 4960t, 260, 42, 


1215, 1564, 1585 


i E 
b) 2? - in 1221, 1585, 1230t, EaI, 


Ta € Vw 
FE DG EaII, St.30, 41, 1224, 
Am. f. 1028(224) 1226, 1227, 1471, 1484, 
883, N, 1228, 1232 
c) Se - in D, 261, 1472, 1464, 1230v, 
EFDG 1229, 533v, 265, 1216, 1223, 
Am. f. 104a(224) 1225, 4960v, 1504 


It seems to be reasonable to transcribe the Russian counterpart 
e 

for ta evo in a fifth transposition. and Y in the precee- 

ding formula are ascendent signs starting presumably from G. 

If X comes on E the leap is going to be a seventh, making the 

melodic line very difficult to interpret. 

N' in Floros' description could be interpreted either as EF or 


ece ww 
as bc (FUN I, 143). In the transcription of a sanovmn Am. f. 


S di. 
10 Ia(224) is used. Woe nu is to be found only in 1218, and 


OOE L C 
a bc b 
with an exeption of 262, all other Round sources use 
4? 

-— fe 2 
di 
OBE LC 

G abd ch 
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Line 7: 


The Byzantine model is followed in the Russian version. It 
seems that in the first formula by using W on cra with a 
meaning of Bareia (FUN I, 198), the Russian redaction could 


be compared with the variant Za? represented in 355, 528, 
Au tia 


cb a 
1472, EaI, 41, 1216, 1224, 1225, 1226, 1487, 1504, 39, 1464, 
1230, 1229, 1564. 
The second formula representing a G cadence is very common in 
the Byzantine and possibly also in the Russian tradition for 


Deuteros Modes and is equal to Am. f. 2(215). 


Line 8: 


The first formula identified as Am. f. 9Aa(222) appears very 
often after Am. f.2 (215) - see the previous line. The following 
three formulas build up the well known cadential sequence 


of Am. f. 7, 16 and 1 (219, 231, 213) © c/ follows the rea- 
ve nn 


ding from 32 Round Mss. 


Line 9: 


Two formulas construct the Greek version. Presumably the 
difference of 4 syllables leads to an insertion of the first 
formula once more in the Russian text. It could be also suggested 
that for the first formula the Russian version comes closest 

to the variant used in 1585: 


e ecm e 
xat A VO LOLS 


E EG G 
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Is 


Line 10: 


Am. f. 2 (215) appears in both traditions. The Russian version 
uses a variant not found in Amargianakis' material with an in- 
sertion of & and ch . The Al could be interpreted as equal 
to the foursteps Xeron Klasma and it could be deciphered 

as bcba (FUN 1, 245). 


Line 11: 


The first formula in the Russian version could be treated as 
a variant of the formula used in the majority of the Round Mss - 


Am. f. 9Ba(222). In fact the first formula in the Russian text 
corresponds to Am. f. 92a(222) and is supported by the 


variants in 41 and 39: 


` c 1: 
39: tne nia vng 


Ga bc b Ga bc b 


The second formula - Am. f. 124, seems to have the same meaning 


in both versions (despite of a prolongation with V on ra in 


the Russian tradition. 
Line 12: 


The cadential group of Am. f. 7, 16 and 1 (219, 231, 213) 
build up the line in both traditions. A preference for inver- 
ting another variant of Am. f. 1, not found in Amargianakis' 


index is demonstrated by the Russsians.This variant seems 
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to be very close graphically to the reading given in 5,5. 
Perhaps ^ presumes a reading with an ascending third on eTit, 


while ^7: could stay on b, or possibly go down to a. 
LA 


Line 13: 


The difference of five syllables leads to an insertion of 
one more formula in the Russian version - which could be 
compared with Am. f. 36a(239). The Byzantine model is followed 
literally by the Russians for the first two formulas - Am. 344a 
(239) and Am. f. 11B6(226). In the first formula Sé is trans- 


cribed as a two-steps Xeron Klasma (FUN I, 245). 


Line 14: 


The Greek model is followed in general by the Russians, 
especially in the first two formulas - Am. f. 15Aa(230) and 

a variant of Am. f. 14(229). For the last formula the Russians 
are using apparently a part of a formula, which could be trea- 


ted as a variant with a of Am. f. 2(215) 
Line 15: 


The Greek and the Russian traditions are built up by five for- 
mulas. The second formula is varied with a 2. in the Russian 
version, serving as a filling up sign. The same meaning possib- 


ly has the inserted Al in the fourth formula. The reading 
aoa 
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of the last formula in 1218 represents the majority Round tradi- 


tion and seems to be followed in the Russian tradition with 


a variation of an additional NX . For this pasage two other 


transcriptional suggestions with support in Round Mss could be 


used: 
> Y Ww? aen ei >? > 
1492: TE TEL VE TO 262: TE teu VE TO 
F G F E E G F E 
cr M "n ew N“ 
572: BAA A me CA 572: RAA a mó CA 
F G FE D E G FE D 
Line 16: 


The Russian verse contains 2 syllables less than the Byzantine 
| one, implying Am. f. 1728 and 174y(234). In the Russian adapta- 


tion only the second formula is used and its variant could be 


seen in 265 as: 
Lo d NM: ? 
Áo. LUV /t 
At ap uaA Aov 
a EF Gb a 


or in 1487, 1504, 1585 as: 


JO» GO 3, 
AL ap VOA Aov 


a EF Gb a . 


Vv 
spa possibly could be deciphered with G as well, according to 


the main reading in 264, which uses Gon Au. 
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Line 17: 


The difference of three syllables is balanced by a filling up 


« in the first formula and by the insertion of a new formula 


on "n ov . The new formula could be compared with the reading 


[DL te — 
>Y > NA Ex N 11 2 Ze 
at xuv SELG € TL TRO ONE TO 
a G abG ab ca b aG G 
v c e c N >, N d ^N ^ 
coa un CA H oY FA28^A A me CA 


a G a a bG ab ca b aG G. 


This formula also could be compared and transcribed as the last 


formula in 5,9. 


Line 18: 


4 formulas construct the Greek and Russian versions - after 
Am. 9Aa (222) follows the typical cadential sequence for 


Deuteros Mode built up by Am. f. 7, 16 and 1 (219, 231, 213). 


Line 19: 


The first part of the line to Aatc could be compared with 
5,13 in both traditions. A new formula at the beginning of 
the line is inserted by the Russians. 

The second part of the verse demonstrates a close similarity 


to the formulas used in 5,14; but here the configuration of 
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of the melody is followed more precisely by the Russians than 


in 5,14. 


Line 20: 


The beginning of the second formula on n could be deciphered 
with an a, as presented in llt, 1221, 1585; or with a c as 


given in the majority of the Round Mss. 


Line 21: 


Both versions agree for the beginning of the line - Am.f. 
946 (222) in the Byzantine tradition corresponds to Am.f. 
92a (222) in the Russian adaptation. The rest of the line 
does not seem to be followed by the Russians. Presumably 
the transcription could be interpreted as coming closest 


to the variant used in 1484: 


1484: S = 
Y > Zei 74 — y X7 5 E 
1484: goe cBeu € a SAO qo pe Xov orou 
bc b ab aG a b a Ga a 
Ae cc t M > n" 11 
572: MO An CA CTQOACTOTLO n» v6 Kon ETO RA 
Ga bc b a a b a ba Ga a a. 


Line 22: 


Constructed by the cadential sequence of Am. f. 7, 16 and 1 


(219, 231, 213) in both traditions. 
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APRIL No. 6 
1217 (118v), 1218 (114r), 384 (50r) 


Line No.|Not.] No.of 
syl. 


29x77 va 
n 
E 
lav ta Ta t $vn * 
o E EE 
SN $ Vie? di e \ P ud Ze 
B. en rA +a] un 
e n "S 2 = e ow z LAE EE SE M NM NM NM EE EE MM. 217g wm wm we S I or. wm wm o y wm M1 vw M1 wm we SB | 
v 
CN => / 3 N 11 [T~ 
6 
RN 
2 
SN 7 


BS cenae qye te poy na un * 
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SES Apr. 6 
Line No, |Not.| No.of 
syl. 
v 
v >> 
CN 
8 
EH 
v A CN 
RN Ch — Ges 7 9 N d 
3 
a ka da £o pev w 8c wë 
f Ç CH 
e oN 
RA nA nas re fo roy 
* 8S 828 e e - n a e -s^ vw 38 e e e we me e e e e e we e e e e e e e e ve e "U m e S e we e w e e N 
6 
 —————— HN: 
RN abo uxo nl>? e=. E 
4 
Tw ow tn pt n pov * 
£——————— ee | 
SN : . 
g O te 
a 
Di na coy ma me uoy 
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SM Apr. 6 
Line No+|Not. No.of 
syl. 
d As 
8 
aa TT j SÉ 
RN Ws € e aen >» N^ m 
5 
o Ty ev Cu yw U qu deis * 
FO 
SN 9 ges == c e £p 
a 
ra xo na Aot — 80 EA He ce ca 
b wt o: "S DD = sas = om 


2 E E we e me wm wm wm e wm wm wm wm we e wm e e wm e wm we mm em mm mm wm e wm wm wë == 


$ 
6 
xat ev Ta eu wo ted Buy $ 
(731 Xo 
k 
n BL ro E C$ m D 
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Apr. 6 
Line No.|Not.| No.of 
syl. 
OH Se Y > e Y N >> 
7 e Ge 
= plo A EE 
RI a + GEES El n > Su Ké >> 
7 tov a Anv t onu Acu oe * 
w Oo 
a 
a aa n enpo BLO me 
- ww "ox - ss m e op we NE we e e NM e we e we e e we e e e "ou ox. we ve OR we e XX we e 
OH — — act > f> a > Yee ef 
12 
Ra 
8 xat ve xpouc ouv n yet pe Bo ev tas au tww * 
(MÀ € NAAA 
Su 14 ge 


kN A TAN Na E oe 


n ULO TELI MA Ch RI Cno% cy RI mr" ro pa re uov 
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Apr. 6 
Line No» |Not.| No.of 
syl. 
2 P 3 es >> 2v 
5 
FN E w^ ^ A 
9 
ad An Aou D a * 
1 
SN e uo o EE 
^ 
a At AO rn rA 
m o sm mp u = 595 ao n LAE NE EE NE we e e M vw e e e e 1 1 1 wm v 1 M we vw e 1 1 e 1 ve 101 M1 e e 
Le) 
CN (SN — y >> > 
E E FEA | 
H E 
=e 
RN 2> A = lay $ 
m A 
10 
ad An dou t a * 
[EEE 
* 
a At ^oY rn ra 
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Line No,[|Not.| No.of 


syl. 
CN A \ SE 2 72 
5 
fo0————————— E 
11 — 


ad An Àov t a 


a A) EI) rn A 


E wm ww ws e KL aes "5 ww e W e e e e wm o e e e "S e e ve wm e ve om e e we ep e UB US e e e wm e si 


CH 
| 7 
rN 
12 
Xot ote Te a va otav t$ Ze 
| ES T — 
S la ae d A >> cb 


Xon cToy (NI? ROX EA gro 
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APRIL No. 6 


Collated from 61 sources: 47 in Round notation, 11 in Coislin 


and 3 in Sematic notation. 


Line 1: 


589: un(vn) 572: in 

Two formulas are applied in both traditions. A different variant 
with X of the second formula is used by the Russians. \ presu- 
mably could be transcribed as fe, following the direction of 


the melodic phrase. 


Line 2: 
A m 


^, 
ña 572: na 


589: 
The first formula is filled up with a v transcribed as e. 
It could also be suggested that it is a g. In a discussion 

J. Raasted pointed out that after a e, a descending move- 
ment usually appears. In the second formula most of the Round 
Sources are using \? 


fe 


Line 3: 


> d e- 
572:81c 589, 572: xan 589, 572: zo 


The difference in the number of syllables does not seem to 


affect the translation considerably since ce corresponds to 
unt 


bcba 
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— 7 > > 
Aa Eo uev to 
b c b a 


For the second formula it could be suggested that the Russian 
adaptation comes closest to the variant in 41: 
VEA 
tw 0€ o 


a bc a. 


> ¿Y Das 
589: er na 572: ma 


The formulaic organization in the Byzantine model seems to 


be followed quite precisely in the Russian version. 
Line 5: 


589: aoe(a0*5)572: N 589:80(86)572:80(se) 589: ceieai 


P 
589, 572: ca 
It could be suggested that the adaptation of the first formula 


has its counterpart in the variant in 1586: 


since the meaning of a usually presumes an ascending interval 


bigger than a second (PUN I, 133). 


In the second formula dei is replaced with qme, which could 


fe 
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be transcribed with two ascending seconds (FUN I, 130, 132). 


Line 6: 


e vw 


572: Ba rpo 63 


The two formulas in the Byzantine version seem to be reflected 
graphically. According to the theory of J. Raasted the -—À 
on e requires at onc (J. Raasted, Thoughts, 34 - 35, ex.2a). 
As mentioned in the description of the method (p. 38) all 
April stichera are transcribed diatonically, since there is 


no evidence for the use of the chromatic intervals in early 


or later Russian Chant. 


Line 7: 


Wow N ve 


572: aa nc noo BRO mE 


The first formula used by the Russians demonstrates only 

a slight difference from the formula given in the Greek 
version. The second formula is also revised - with + in 

the first syllable. The solution for the one syllable less 

in the Russian translation is found by giving only a part 

of the second formula, which appears without N . A transcrip- 
tion according to the variant in 265 also seems to be 


possible: 
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384: 9° o^ 77 
noo EbỌ x6 
be e a 


Obviously in 572 another possibility has been preferred - 
a part of the first formula, while the second one is re- 


presented entirely: 


95712: LA OD N” 
a AA ne noo EMO Me 


o. 


Line 8: 


ge ec ^ 
572: uno rala) 589,572:cn 


It seems that the first formula follows in general 
the Byzantine version - with one filling upe.. Perhaps 


the same formula could be transcribed as: 


e Ac. wt 


n" MAO TAZI ra 


c d d e 


The third formula could be found in 3 main variants in 


the Round Mss: 
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(21 
50% c Lä —7 
a) Bo ov Tac au to - 355, 1218, 1221, 1215, 1249, 
d cd d d ef 4960, 1216, 1220, 264t, 1230 
v WW 
Ta Ke = 4 
b) Bo wv tac au to - D, 1231, 1492, 261, 291, 42, 
d ef d d ef 1228, 1232, 1564, 1484, 883, 
39, 1225, 1225, EaII, Ph. 30, 
528, 535, 265, 1586 
Uu 
= NE d 
z^ 74 = 0! 
c) Bo wv tac au to - 1472, 1504, 1585, 1453, 1471, 
d ef ed d ef 1487, 260, 41, 1224, 1226, 


1227, EaI, 262, 264v, 1229 


Presumably the Russians followed variant a or c, but 
varied it with a N (as a filling up sign) and did not use 


the leading-on element in the last syllable. 


7 D 
ftd p. ER ez e 
$ rn 


It could be suggested that the Russian version in general 


follows the Byzantine version. By the transcription the 


^ corresponds to D+ is followed (FUN I, 


Floros' idea that > 
141). // does not seem to have the meaning of a Xeron-Klasma, 


and it is transcribed as a prolonged d. 
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Line 10: 


ADE 


ar 


589: aov(av) rn(n) ra(a) 572: E 

The Byzantine version is not followed by the Russians. 

They prefer to use a variant of the formula given in the 

first antaoyrnra, with a “7” instead of 9" (in the second 

syllable); and a Y instead of c£" (for the third syllable). 

The variant in 572 is more precise because of Ge E 
=~ ? 


demanding a bigger ascending interval and AX, presuming 


a tone in lower position (FUN I, 200, 205). 


Line 11: 


N 
589: E ag rn(n) ada) 572: rn ata) 


The reading in 1218 is an isolated case. Most of the Round 
sources use: 

: "> of 

d NI 205 2:9 

a AAn Aov ta 


d fe def ed. 


Presumably the Russian version could be interpreted as 


a variant of the Byzantine majority reading. 


Line 12: 


ER 2 7 
589: eroy mro(mn)- 572: Xon CA mro(mn) 


The reading in 1218 with an ending on G is also to be found 


f& Mal 7 792054 
only in 355 and St. 50. Most of the Round, so rest se the en 
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following variant: 
` Qj >) D 
Ke ve aw >^ Ve Se "ES 


Xo, otw Ttw a va otav TL 


ge f e(d)cd fe d d. 


"* corresponds to s in almost all Byzantine sources. 
LEO va 


The last formula is transcribed according to the variant 


represented in 265: 
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APRIL No. 7 
1217 (118v), 1218 (114v), 384 (SOr) 


Line No.|Not.| No.of 


syl. 
CH 
5 
RN 
1 
SN 6 
à 
nr nn re HS nn n 
az REE e = * =a rx W e e e wm e vw ve G6 e e e e e e e e e e e e es e e e we we mm vw mo e we e 
ww 
CN aoe ÁO» NI 1 »»V 
6 
q AAA, m 
L — wv 
2>? v A fe 
ds —> E ^. (7- 
2 
xo ptu ov TES ac ya * 
eg, A AAA 
el 
SN 8 ya v vr "ët CN ch 
k 
An na CTBOY ro me Koy m no 
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- 96 - Apr. 7 
Line No.|Not.| No.of 
syl. 
“Y 
OH e =. at, AE M 5 >> 
ats 
8 TU A 
EN M n m Z xw. > N »3^ 
3 
100 oc vey Ku pev tu Xpu cto 
cs 
ny 
D Pom 
SN 6 e 4 Y e— >. 
non ne ct ui a Xon cToy 
- sm m e = XxX a a [ E" NN NM o2 Mo y wm we M wm we wm wm we uu c wm e mm mm "e wm e ve RE a 
CN H Sf p " e— 
5 
pu 
.. 2 e— 
RN c / 24 de 
A 
ev Xo pap TU pes * 
pp, C ————M 
* 
SN 8 A 
x 46 MAA we A 
m 
A 
Ara RA me M noy ve nn KB} 
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Line No. Not. No.of 


syl. 
+ 
A 
a Y CF x» > \ ou 
8 (——————— E 
^? 
0 — 
RN ta & c— P d » e > y PF 
5 
o TL TOV tU pav vov €x pov 
EE | y i 
e e 
s | 8 oce s. Le r 
a 
m RO TO un Te Ara 80a ra 
za 2 38 we = = m om-S W Ae wm e we wm M M wm c c we e e wm ENES wm e vw e wm wm wm e 24 xi 
CN 
7 
RN 
6 
sy 8 


ao RAN n ACL ETO Tho ne KU 
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Line No.|Not.| No.of 
syl. 
ES - x e yz N >> 
7 
anti = of C NO T 
RN i E — Ee DA ee e” >N\ "3 3 
7 
"TED vt cag xa ce fa de * 
SN 7 ec A/A ec pr A 11 
qa ne nA nn ZA Y.) nn 
G a, Ge. > — Y Y 
7 
e, MB ees 7 , 
RN 2 L — vc T — > 
8 


Su o rav TES xpa Co yev 


YX Ux Bh en DA) m * ML 
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Apr. 7 
Line No.|Not.| No.of 
syl. 
f P d 
CN > be ad = “7 
5 p 
RN > z^ >A e- u^ 
9 
a Sou OTOLS eo vais # 
mA 
SN j 8 Jj. xem e: NN. X = wag 7L 
Ne nA ve "i! n un ras Cite 
zs wm wm 3 - - z= > LEE Y we Y X X e XX MA X ve we e W ve wm e e e cg... SI 
CN L > Be 2> AF 
5 
A MN d MN a 
HH > as H J~ 
10 
ta AAn dou v a * 


a At Aon TR ra 
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Line No.[Not.| No.of 
syl. 
Vv 
CN i> — P d ? 7.2 
5 
RN 
11 
SN S 
A At AO rn rA 
CN ES d AL >? > 
S tc 
RN ek EN 2 A. e LB 
12 
a Ain Aou L a 
oy ee ore 
SN S "PU Ai E e "2" 


A At ROY rn ra 
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Apr. 7 


Line No.|Not.| No.of 


syl. 
Nt P ml 2" N Ae e 
CN 
7 A : 
RN N Y suv 3^ v 72 E 
mmm 
13 
Lief? Oto TU EU €o Y€ tn:- 
SN 7 


Kon crov sena ro AA Te ^Ar91-7 
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APRIL No. 7 


Collated from 62 sources: 47 in Round notation, 11 in 
Coislin, 1 in Chartres and 3 in Sematic notation. 
April stichera No. 6, 7 and *21 are used at the Ach 
and have the same melody and formulaic organization in 
the Byzantine tradition. This also seems to be kept in 


the Russian translation. 
Line 1: 


See the notes for 6,1. 


DC, d X 
572: x3 crsoy ro xov na 589: nov 


See the commentary for 6,2. 


Line 5: 


ch DN 
572: non et Xon 


>Min 1218 seems to be a mistake. For the transcription is 
corrected with G . 

By the comparing with 6,3 it could be observed that 384 
and 589 prefer using of slightly varied first formula 


with Von e*t, which probably could be deciphered as bc. 
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2 c L^ Le 
589, 572: sa we 572: uoy 589: ve 


The comparison with 6,! shows that 38! presents a 
variation of the first formula in 6,4 by using twice 
bc on the second and on the third syllables by help 
of and 72: . Presumably the two other sources give 
an *— as a filling up sign: 

Ce) 
2 e a c e” 


589, 572: Aro RA Bo M MO Y 
a be c c d (e) 
Line 5: 
Ñ vc 


572: un aralaa) 589: ara(na) 


See the notes for 6,5. 


Line 6: 


A IN 


r 


V 
572: erpa ero 589,572: m 


Compare with 6,6. The version in 1218 is transcribed with 


qj Ben 
cis as in 6,6. The application of" on d between lines 


Z 


6 and 7 could be interpreted as a demanding cis in the previ- 
ous line (see J. Raasted, Thoughts, 23, 34). The second 
formula could be treated as a variant of the second formula 


in 6,6. In this case / is treated as equal to apostroph 
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+ Dyo Kentemata (see FUN I, 134). 


Line 7: 


LY > 
572: za ne 73 589: nn 


See the notes for 6,7. n. in 572 could possibly be deciphe- 
red by £ (FUN I, 133). 


Line 8: 


2 ec Se 
572: Tt we cn s(re) 589: pa nn e(re) us 


See the first two formulas from 6,8. The first formula in 
384, 589 could be treated as a slightly different variant 
of the first formula in 6,8. Possibly the variant in 572 

could be transcribed as: 


Z e e 


TE WA Sh ch 


Line 9: 


i ch 


572: näi 589: n 


Compare with the last formula in 6,8. 
Line 10: 


The last four lines in Mdvta tá ESvn (No. 6), 'Aoua doudtov 
(No. 7) and Zr^Àn uaotróÓoov (No. *21) present different 


textual variants in the different Mss. These occurences are 
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noted only in connection with the Russian translation. 


There are 6 textual variants in the Byzantine tradition 


for lines 10 - 13: 


a) 66Ea oóreo tfj woLxth cou &vaotácev BL 7 Ae Éoocac xócuov ~ 
28, 208, 1218, D, 1472, 261, 1221, 1586, 1230, 1229, Eal, 
St. 30, 528, 533, 264, 265, 41, 1216, 1220, 1223, 1225, 
1226, 1227, 1453, 1471, 1484, 1487, 883, N, 4960, 1215, 
1228, 1232, 1249, 1504, 1585. 


b) áAAnAoDLa, GAANAOULA, GAANAOULA, XovOtQ tQ eveoyéty - 
1214, 610, 355, 1231, 1492. 


c) áAAnAoDLa (3), Xororg tQ ávaotávre - 291, 1464, Eal, 262, 
260, 42, 1564, 39, 136, 110, 1219. 


d) &AAnAotra (3), XovotQ tQ otewwSdtyn - Ph. 30, 1224, 1217, 
53. 


e) 6ó6Ea o@teo ....... xócuov, GAANAOtLA (3) XovcotQ tQ áva- 


Otávti - 218. 


f) 56Ea oóteo ....... xócuov, GAANAovLa (3), XovotQ t$ 
e€óeovyétg - 49. 

The Russian translation belongs to the second group. 

The text and the neumes in the Greek Round version for 

lines 10 - 13 are given according to 355, since the Russian 


tradition follows variant b. 


7 L 
572: At noy 589: FG aoy (Av) rn (n) ra (a) 
(^ putt 


S c RR " 
AAn has as a counterpart in the Russian version at, which 
d 


presumably could be transcribed as cde, in order to follow 
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Line 11: 


A 
t(an) nov 589: nov (ay) rn(n) ra(a) 


See the notes for 6,10. 


Line 12: 


2; e 
572: a at(ne) E 589: aov(nv) 


This line could be compared with 6,11. 384 represents a 
slightly different variant of the formula given in 6,11 
by using c/ , transcribed as ef. 572 and 589 prefer to use 


C as in the formula in 6,11. 


Line 13: 


en 2 V 
572: crow 589: ro aa 


See the commentaries for 6, 12. 
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APRIL No. 12 


1217 (119v), 1218 (115v), 384 (Slr) 


Line No.|Not.| No.of 


syl. 
CN 
3 
RN 
1 
SN 4 
"8 ARR - * » u 
? y . | » 
RN K qa L e M7 ale N 
e — 
2 F EE 
tou o vo ya tos * 
*———$ 7 
SN 2 € b. . 
2 ^, 
n MA 
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Line No.|Not.| No.of 


syl. 
m vo P 225" 
CN 
5 eS 
: es ^ vw 
re e ar” (> A m?s 
e 
3 € no At TEU ow 
A 
Pd i 
[ 4 
non xn AA e DU 
"- - mm e we = e u m [ SE SE EE NM MM EE M we SE S YU 2 2 Y Y — S0 $ Be 1 M1 Y 1 1 M1 SE 1 1 1 SE SE] 
CN 
8 
RN a 
4 
SN 7 
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Apr. 12 
Line No.|Not.| No.of 
syl. 
Bo de / ? oO >? 
CN 
j 
RN 2A = E ? 5 - pa 
e 
5 
TOV grau pov yao TOU Xot orou* 
E | 
1 
SN 6 3 "i WU e e / 
KOb cra to Xon ero CA) 
z = = SS = = 2 = SS e m Z e we e e e ee e we e er eg e e e o 34 e o we e e we we me we e e Z Z 
v, . 
CN e Ka > — Y d 1! 
7 
EN 
6 
SN 6 


nA pa uo 81 7h OMB 
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Line No, |Not.| No. of 


Apr, 12 
- 110 - 
syl. 
P" Z^ 
e e e e eae | yY ^ 

9 

10 
m - n NY EE EE UE SE we NM e M SE SE NW 2 SE SE OM Mg Ig gc. wm SE wm D NM NM SE | 
? 2 49 

11 
xeo ow Ser oav ynv € ward At ep yn oac 

14 


noe €* X3 BOY ro Jenaro ACEOE At AQ A* re cn? 
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Line No. |Not.| No.of 


syl. 
e fw e S e 
D — | 4 
CN N A d 
6 pt, 
a? . ` —— 
3 MOL Tnv a xav Sw 6n* 
SN 5 
n ThO Mb no e 
sg E 2 7 = =z = sa we e we we rt we e e e we e e e zm e e we xc x we e we e ZT we wm BARE we 
, d 
CH ae S 2 2 e vn > 7? \ Ze 
11 
RN 
10 Don OKEL av tov EL Ba Awv EX Qv Cw oc 
r 
EH 
SN 14 $ f N 


u TID EE CG 4 »« T . 4 j 

"Ub AE TEO MA Ae EEN AU, A, SE, IE JUS E, A 
(O2 OEE V A V D SO V A Y A V A Y A 1/4 A 

= H h : > H ; 


CAOY M6 nn 8 " AO Ab CHO 6 no KO pe nn SA 
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Line No. |Not.| No.of 


syl. 
CN 
8 
RN 
11 
SN 5 
CN 
7 
RN 
12 
SN 8 


- 112 - 
Apr. 12 


E A a A Sec A 


tnc oo %o 60 fou m OTE wet 


U ` , 
S ve \ P d 
P d 
noa 8*1 A 85 01! 


>U > i N oe ` 23 22 


Ao JOY Mà ca An AR e ent 
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Line Nc + Not. No.of 
syl. 


gw cL 2 Fa > >? 


13 o S9nv Bàu ota vnc L a ua YGS 
i 0 
SN | 10 2. ww AR Qu elu e Gy 
Y 
TE xà TO vn on n us AE Hp ra* 
223232 2 = 3  = TY E e e e TM e M we we we we M oW NM e me we we we NM NM me MN X NM XN we we X | 
e 
CN 11 e a px —, 7 —N H»N , 
p 
a Oe, 
Se, EM ec ta 8 n > e ~ 
RN ye c md p 7 A B 
e 
14 torc EV Ma ocn TN OL XOU ME VN HL OTC 


e E E  Á 


SN 14 7 


ce A ^ fre eevee E ZU 7, 7 


SA 8% ce N Bh cerent n" BE Ob M1! n ua? 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050426 


Apr. 12 
- 114 - 
Line No. |Not.| No.of 
syl. 
ppt? 
PA ? "3 Log Q n 
CN = E w f 
7 
RN 
15 
SN 8 
" Too n na at na Te Ab 
CN e- a A > > > sav f 
7 
D L Ca 
RN qe e ` D > 22 7-2? 
16 


noa Bb Ab HL 1 n rà en EA 
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Line No.|Not.| No.of 
syl. 


7 
057 p—s 
RN A > — $ c— Ne di e 
17 T 
TPES Bev [3 Se o pe dat 
m ! 
SN 6 > 5 c “VY vw 
+- 
uo An uo A" MA CA 
` UY 
zu con. D än c oe 
8 
RN 
18 
SN 8 


Y un ot Bh es ro un par 
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Line No.|Not.| No.of 
syl. 
ES e. A >V me c NC Ze ES) C 
CN 
Y 
a [v] U — 
RN [s = — e Ss 3. — NN e? 2 e 
AAA y 4 7 
PAU Pe A. aa. AP, IT 
19 
SN 12 
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APRIL No. 12 


Collated from 62 sources: 46 in Round notation, 11 in 


Coislin, 2 in Chartres and 3 in Sematic notation. 


Line 1: 


The stenographic way of writing down this line, contai- 
ning +4 in both traditions (see FUN I, 252; Am. I, 74 - 
79; MB LF, 16 - 26), and the presumed expected liberty 
in its interpretation makes the decivhering extremely 
difficult. It seems ( at least gravhically) that the 
Russian version keeps close to the Byzantine majority 
reading - Am. 51H, 241. Therefore the Russian transla- 
tion is given accoeding to 1218 with the remark, that 


for the time being a more precise deciphering cannot be 


given. 


Line 2: 


572 E 589: e 


As the line in the Russian translation has only two 
Syllables it could be presumed that only the second for- 
mula from the Byzantine version has been followed - how 


precisely it is difficult to suggest, possibly with the 


same melodic shape. 
. Line 3: 
"d 
589, 572: e(re) 
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The first Byzantine formula - Am. 7B6, 219 seems to be 
followed in general by the Russians. For the second formula 


two possibilities could be suggested. 


a) the Russian version could be compared with the variant 


used in 1453: 


SF ai 
em A ^ 


G GF Ea 
Nux v- 
AS e en 


GF Ea a 


b) the neume combination Num ws occurs further down in 


v -(n 
the material with counterpart E 


NY» 
ba Ga a - Am. 8Ta(y), 220. 


- in 13,8; 13,15 and 13,19. 


Line 4: 


(Y ^L 
589, 572: rn e(re) 


The Russians demonstrate a preference for using the cadential 

sequence built up by Am. 7, 16 and 1, 219, 231, 213, while 

in the Greek version only Am. 16 and 1 are used as a second 

and a third formula. As a first formula has been used B ir 
C F 


which is not found in Amargianakis' index. 218 gives >  c/ich 
otpa Tt 
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could be interpeted as Am. f. 7 - a bc G. 

The last formula given in the Byzantine version contains a 
kylisma, while the variant given in 384 seems to be diffe- 
rent and uses on the third syllable before end ac^, which 
could possibly be transcribed as a second up (FUN 1,200). 
Presumably the last formula in 572 and 589 could be compa- 


red with Am. f. LER (213). See also 1,3; 1,5; 5,3; 5,18. 


572, 589: \ 47 se 1 


The first sign in 384 has a dot on its right side. There 
seem to be no grounds for treating this sign as a Para- 
klit with Kentema, since according to M. Braznikov "ato 
34aMR HE MMeeT pa3HoBMAaHMOCTeÁ M He OÓpasyer COYeTAaHHH Cc: 
Apyruma 3mamemamu" (MB DTM, 29). 

It seems that the Russian translation does not follow the 
majority reading in the Byzantine Mss. It could be sugges- 
ted, that the two formulas come closest to the variant used 


in 39 ( and to the red variant in 1230 for the second for- 


mula. i 
?) d Es .. C 
39:4 - e 7 2. = — 
TOU otav pou tou Xov otou 
b b ba G ab b 


(Am.f. Dep, 220) (Am. f. 11B5, 226) 
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Line 6: 


The Byzantine version is built up by Am. f. 10Aa, 17Aa 
and 184a, 224, 234, 236. Presumably the Russian singers 
prefer to use two other formulas. The first one could be 


compared with the reading from 39 and a red variant from 


1230: 
Ke 22 V > 
39: ex w 1230: ex w 
cb a cb a 
(Am. f.1548,230) (Am. f.15Aa, 230) 


The neumation of the second formula could be found in some 
places - 1,7: 5,7: 5,16: 5,19: 14,19 etc. with counter- 
parts in the Byznatine version having as a melody Am. f.2A8, 


215. 


e A -$ 


? ? 
572: w TA A(ra) so Ak cu*! alra) Ak 589: w(o) an(as) alra) 


so(missing) AL rA) 


Four different readings could be observed in the Byzantine 


tradition for the first formula: 


a) Bo At xng - 1218, 291, 1230, Eal, 262, 1223, 1224. 
G Ga b 
TEE 

b) Bo AL Nne - 355, D, 1472, 261, 1221, 1464, 1229, 
G a b Ph.30, St.30. 528, S33t, 264, 265, 


1453, 1471, 1484, 1487, 39, N, 4960, 
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41, 1216, 1220, 1225, 1227, 42, 1215, 
1228, 1249, 1504, 1585, 1564. 


e — A 
c) Bo AL xne - 1232, 535v, 1231(?), 1492(?). 
0 ab b 
t- — fei 
d) Bo Au xne - 1586, 260, 1226. 
G b 


The second formula does not seem to follow the majority Round 
tradition. Probably the formula could be compared with the 
last formula in 1,! and 1,8. \ could be transcribed as ca 
and +4 following the melodic pattern of ~~ - as bcba (PUN 

I, 245). 


Line 8: 


der 
572, 589: mov(mro) Aro 


5 formulas build up the Byzantine version, corresponding to 

five in the Russian translation. The first formula presented 
in 1218 is an isolated case. 32 of the Round sources explore 
the following variant, 


vw 
> — el 2" Y 
xeo ow DEL ov ynv 


which could be determinated as Am. f. 3T or 3A (216). 


Another smaller group of Mss (1231, 1492, 1472, 1230, 1484), uses: 
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xep ow DEL Ou ynv 
G a a bc G, 


which could be interpreted as coming closest to Am. f. 7Ba 


(219). This variant also supports the reading of 
Zo 
aro ao from the Russian version. The first formula on 
KN Ye 
noe c3 x1 could be described as Am.f.9Za, 222 ( see 
also 5,11 and 5,21). The first of the two extra inserted 
formulas on *— M "7 could be compared and deciphered 
ro Feu Ara i 
cc N 
as the first formula in 5,2 - oe ve Co no , also 


a a bG a(bc ] 
appearing before the cadential group of Am.f. 7, 16 and 


1, 219, 231, 213; as is the case in this line. 


Line 9: 


eT c a 
$72:€(re) 589: ne(no sh) no e( re) 


Apparently the Russian translation follows the Greek ver- 


sion, based on Am. f. 104a and 11AB, 224 and 226. 
Line 10: 


Es 
572: me 572, 589: el( re) e(re) 


The formulaic structure of the Byzantine version - Am.f. 


13Ba, 154a, 8BB, 228, 230, 220 seems to be followed in the 
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Russian translation. In the first formula four t— are used 
as filling up signs. The second formula could also be inter- 
preted in another way. The combination of €. , ce and V 
has the same graphic with the Byzantine counterpart of Am.f. 
7 (219) - see 1,3; 1,5; 5,12; 12,19; 13,20; 14,1 and 15,4. 
The last formula constructed from "^ , ZN and < is well 
known in the terminology under the name MereZa (FUN I, 207). 
Corresponding to d in almost all Byzantine sources ^^ is 
transcribed as ab (FUN I, 134; MVE, 102 - 103). The result 
is a variant of Am. f. 8Aa (220), which is not found in his 


material. 


Line 11: 


af e Y < 


572: noa s2, A(ra) st 589: A(ra) 


The first formula in the Greek version could be treated 
as a variant of Am. 3r (216). In the Russian adaptation 
another variant of it has been used. Presumably the va- 


riant in 572 could be deciphered as: 


QU Ey wo 
noa Y ra g% 


bc b a Gb 


The Russian and Byzantine traditions agree in using as 


a second formula Am. f. 7 (219) in two variants. 
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Line 12: 

eu 7 4 Ze 
572: ca AX e(re) 589: ca an an e(re) 
Am. f. 16 + 1 are the building material in both versions. 
The variant of the second formula in 384 is an isolated 
case, by using “7 on ar, and provisionally could be tran- 
scribed as FG, where the first tone of thé poss one step 
below and the second tone - a second up (FUN I, 200; III 
ex. 46). A similar variant to this formula has still not 


been found in the Greek material. 


Line 15: 


44 e— ff 
572: ne(n) ra 589: at ra 


The same formulaic structure could be observed in the Byzan- 
tine and the Russians versions. The first formula in the 
Russian translation shows a slight difference , while the 
following two formulas are identical for both traditions. 
The error in the third formula found in 1218 could be cor- 


rected in both ways: 


Tead»A 
L a W ra as in 264 
G a F E 
¿Add 
Dz > >> 
b) a ua ta as in the majority of the 
G F E Round sources. 


G 
Am. f. 164y, 231 Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 


via free access 


00050426 


- 125 - 


Line 14: 


c v2 (m N 
572: nt n Et pa 589: Balen) ce(ct5)? n? ce(ct) pb 
The first formula is slightly revised by a , but it 
could be treated as a variant of the Byzantine first for- 
mula - Am. f. 17Aa(234). 
For the second and the third formula a closeness with the 
reading represented in 1472, 251, 1223, 1586, 1230, 1504 
could be suggested: 
e xe DNE. UU UU Vase Vers 
1472: tn. ov xou HE vn RL Orotc 


G a ca b a G G 


A—————À 


Am. D Aen (242) cf. Am. 2 Za (215) 


Presumably 7; on st could be transcribed as Ga. 


Line 15: 


cC. 
572: Too ua(uA) 


The Russian version agrees with the Byzantine formulaic 
organization. In the Round sources Thematismos is writ- 
ten in: 

"CU e 1.950, 1221 

LH> - 1249, 1586, 1471 


$f — 533 
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Line 16: 


5 
wow KE" 


572: n sn CA 


The first formula follows the Byzantine model quite strictly. 
More liberty is demonstrated by the transfer of the second 
formula, which could be treated as a distant variant of the 


formula used in the Byzantine text. 


Line 17: 


ee 
572: uo an 

Two formulas construct the line. Obviously the second for- 
mula - Am. f. 5Ba (218) is followed precisely in the Russi- 
an translation. More difficulties arise in the deciohering 

of the first formula - Am. f. 57 (243), appearing in all 
cases in his material before Am. f. 5. 

The second could possibly be interpreted as a ascending sign 
(FUN I, 139). The two e in 572 presumably could be decipbhe- 


red as G G on uoan. 


Line 18: 


a7 e, Le ei e bé 
572: un pa 


589: un oa 
Both versions consist of three formulas. The first formula 
in 1218 is an isolated case. The Russian translation follows 


the majority reading of the Byzantine sources: 
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D E FG a i 
(Am. f. 1728, 234) 


The following two formulas do not seem to be followed in the Russian 
version. The formulas used in the Russian translation could 
presumably be compared with 15,7 (p. 155) and transcribed in 


the same way. 


Line 19: 


589: wo) 


The final line is based as usually in Deuteros Modes on the 


cadential group of Am. f. 7 + 16 + 1 (219, 231, 213). 
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APRIL No. 13 


1217 (120r), 1218 (115v), 384 (50v) 


Line No. |Not.| No.of 


syl. 
arte 
Ae BE op 55/4 €: e| E X e N ? 
CN 
10 wai A >]j7>k p 
RN 3b o Vx eL K o ZW. 


Acu TE nav TA tnc vnc 


1 
C - 
SN 12 m ^l d PESO e ess E "E cag 
? 

non at Te Bb ch 70 us Mn n NO Mà UN 

2 2 EX" m - em wm ek e e me e we mm we we mm 2 o e 10 mm we we w we wm wm we ww vw wm e we Besa 2 ER 
" Y. 
CN Kä e A / 5" Aa A o» 2 «7 Ei ^ 
13 
RN 
2 

MVEV a TT MM XO PEL AV € XX MOO tn OW LEV 

qp———— gp 5 

"V de ft 


e | 12 ra AS X 


B32 Kor nn mi? 


AOY XO Sb RAI R AM xi Di 
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Apr. 13 


Line No.|Not.| No.of 


Syl. 
CN 
8 
TN 
3 
zs — — em + = — 
SN 
5 9X €- C— N dé 
4 9 E) 
nt nn n TooY toy? 
"- - €z z - =a m >= LS NE EB SE NE we WW we we V SE we we NM o NM we M D NM V we we e NN NM wm M X we 
CN 
7 
RN 
4 
SN 7 


raa CB S31 cnon n ui me” 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050426 


- 130 - Apr. 13 
Line No.[Not.| No.of 
Syl. 
Y / 
e Ex Ss / Y 4 
CH ? Y 
7 pes? 
Ten | 
99 WW > 
rN y C e — ^ > 2^ 8! 
5 
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APRIL No. 15 


Collated from 45 sources: 35 in Round notation, 8 in Coislin 


and 2 in Sematic notation. 


Line 1: 


EE 
Two formulas construct both versions. It seems that the 
Russian translation follows the Byzantine model - Am. f. 
27 ( 238), but has two additional e- . The second formula - 
Am. f. SAB (218) reflects in another variant of the same 
formula in the Russian text, which could be identified with 
Am. f. 5B8 (218). This variant could be seen in 1221, 533v, 
1571 and 39: 
=> AN > 
1221: ta ne pa ta 


G a FE D. 


The order of the two last words is changed in 572, but it 


seems that the melody remains the same. 
Line 2: 


The reading in 1218 is not to be found in other Round 
sources. The majority reading (21 Mss in RN) is based 


on the following four formulas: 
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.. ys ar 7 [ a SE SA MM GM — 


12 " ew — — de dé Lé 
2l: TVEU Wa TL Mnv XO DE L av E Tt MOO tn CO LEM 
D E FG a EF Ga a b ab G aG EFG G 
UE 
Am. 1728 (234) Am. 17Ia (234) Am.3A (216) Am.18 (213) 


It seems that the Russian version does not follow the Byzan- 
tine tradition and represents a melodic line built up diffe- 
rently. The first formula, transfered as Ga bc b a, could 
also be found in 12,8; 5,21. It usually appears as an opening 
formula and it could be treated as a variant of Am. 9Za (222). 
The following three formulas could be identified with the 


cadential formulaic group of Am. 7 + 16 + 1 (219, 231, 213). 


Line 3: 


The line marks the beginning of a new colon and it has the 
same formulaic structure as line 1. The Russian translation 
has three syllables less in comparison with the Byzantine 
text, but the problem has been solved by taking only parts 


of the two formulas used in the Greek version. 


Line 4: 


The Byzantine version consists of three formula, correspon- 
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ing to two formulas in the Russian translation. Three 


variants for the first formula are represented in the Round 


tradition: 

Lo 
a) pw vnv - D, 1231(?), 1492, 261, 1221, 

EF a 1596, 1230, EaII, St. 30, 264, 
Am.f. 17AB, 234 265, 41, 1216, 1220, 1223, 1225, 


1226, 1227, 1453, 1471, 1484, 
1487, 39, N, 4960, 260, 42, 1232 


1585(?). 

ES fy 
p) e. VHV - 1218, 355 

G a 
cf. Am. 53r, 242 

Le 
C) ow vnv - Earl, 533, 1224 

a a 


All three variants are followed by Am. f. 17fa, 234. 

The third variant could be also treated as a part of the 
second formula, because of the repetition of a, which is 
the initial tone of the second formula. It seems that in 
the Russian version only the first formula is used, presu- 
mably in variant a, and in the place of the second formula 
they use two t— with repetitional value. 

The reading for the last formula in 1218 could be found 
only in 1226, 533t and 42. Most of the Round sources 


prefere to use: 
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355: Ve 7 11 


Aa Bov cec 


ba G Go. 


Line 5: 


SA YAN 
572: n ra cnn 
Two formulas could be observed in both traditions. 
The first one, used by the Russians could be treated 
as a slightly different variant of the formula given 
in the Greek version - Am. f. 9fn (222). c is tran- 
Scribed as bc (MVE, 103) and the Russian formula could 
be compared with Am. f. 9Aa (222). 
The second formula in the Byzantine version could be 
interpreted as a part of Am. f. Bre (226). It could be 


of $ l 3 e 

suggested that “Y follows the reading in 1484 -% ^. 

ng Ga a 

Presumably ch could be treated in Position B (FUN I, 
eun 


206), and deciphered as bca. 


Line 6: 


572: ct wa 


PE 


The last formula is identical in the two versions. The first 


. 
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formula in the Greek text (Am. f. 3A, 216) seems to be trans- 
formed into two formulas in the Russian translation. The first 
one v 2: could be compared with Am. f. Bio (220), or (which 
seems to be more logical) it could be treated as a third up 
disposition of Am. f. l6Ka (231). The second formula could 


be interpreted as a slightly modified variant of the initial 


. . : . DEP 
Byzantine formula. The variant given in 572 for SC warn 


could be transcribed as bc ab G and treated as another va- 


riant of the initial formula in the Byzantine text. 


Line 7: 


- 
- 
n 


572: 


CA 


The melismatic formula with Thema-haploun in RN and CN 
seems to be followed in general in the Russian transcrip- 
tion by a formula with Fita Zelnaja. The notation on GOL C 
in 1218 is not be seen and 25V on ca is transcribed accor- 
ding to 1231, 1585, 1487, 39, 1232. See also FUN III, ex. 
278 - 279 and 291 ( 122 - 123). 


Line 8: 


572: so n ne(na) 


Three main readings for the first formula could be observed 


in the Round tradition: 
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a) tou Xov otou otpa - 1218, 261, 1221v, 1586, 1250, 
G G b a 533, 264v, 265, 1224, 1226, 
Am. f. 9E6, 222 1227, 1453, 1471, 1484, 39, 


Nt, 260, 42, 1585 


b) tou Xov otou otpa - 1231, 1492, 1221t, EaI, EaII, 
G Ga b a St. 30, 264t, 41, 1223, 1225, 
Am. f. 92v, 222 1487, Nv, 4960, 1232 
+t — y ? 

C) tou Xov otou otpa - 1216, 1220 
G a b a 


Am. f. 9re, 222 


Obviously the Russian adaptation comes closest to reading 
b. The second formula - Am. f. 8ra, 220 is the same in 


both versions. 


Line 9: 


572: it has one extra syllable in the beginning of the 
e t. 4 ~ 
line - n ye (ve) rn e( re) 


The line has the same formulaic organization as line 6 in 
both traditions. The variant used in 572 could be compared 


with the reading of the second formula in 384 from line 6. 


Line 10: 
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The Greek majority version consisting of Am. f. 5Ba (218) 
and Am. f. 24Ba (237) does not seem to be preserved in the 
Russian translation. The Russian version is also construc- 
ted from two formulas, but presumably they could be trea- 
ted as a Russian response to Am. f. 92a, 222 ( cf. with 
5,11; 5,21 and 13,2) and Am. f. 8ra, 220 (see 12,3 and 
12,18. Perhaps the variant on \ A e in 572 could be 
BO TO ro 


transcribed as ba Gc a, which is in agreement with the de- 


ciphering of the last two syllables in 1218. 


Line 11: 


The line in both traditions is built up by the cadential 


formulaic group of Am. f. 7 * 16 * 1. 
Line 12: 


The comparison with 13,7 shows that both lines have almost 
the same neumation, which is valid for both traditions (see 
NUM, The Connection, 51) It could be presumed that P- with 
1 on ea follows the reading given in 1492, Nv, 260, 355, 
1225, 1585: 
Ke 
1492: Sole? 


EFED 
The difference between Chamila on the last syllable of 
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13,7 and Zmijca on the last syllable of 13,2 seems in 


these cases to be only the filling up of the descending 


third FD. 
Line 13: 
c wo 
572: ao aa 


The first formula given in 1218 could be treated as coming 
closest to Am. f. 928 (222). In the Russian version another 
formula is used, which could be interpreted as a Russian 
equivalent to Am. f. 53r (242). The second formula could be 
identified as Am. f. 24BB (237) in 1218 or as Am. f. 24Ba 
(237) in the majority of the Round Mss. It is difficult to 
decide which of these variants has been followed in the 
Russian translation. The variant with (// in 572 could be 
deciphered as b because of the Kentema above the c (FUN I, 
133) and as Ga for ^ (FUN I, 200) 


Line 14: 


572: T7321 


At the beginning of the line in both versions a variant 

of a formula is given, which is not found in Amargianakis' 
Index. It could be treated perhaps as third up trans- 
position of Am. f. 16 (231 - 232). See also the notes 


for 13,6. The second formula in the Greek tradition could 
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be treated as Am. f. 24a, 215, corresponding to a formula 


in the Russian text, comparable with Am. f. 2AB, 215. 


Line 15: 


The second formula - Am. f. 8ra, 210 seems to be identical 
in both versions. The first formula - Am. f. 9Ba, 222 
is varied in the Russian translation with? . It is 
equal to the variant used in 41 and could be compared 
with Am. f. 9Za, 222. 
e Y ? > 
41: 6v a tnv at 


Ga bc b a 


Line 16: 


C 


572: an extra syllable before saa- n. 


The cadential formulaic combination of Am. f. 7 + 16 + 1 
(219, 231, 213) construct the line in both versions. Most 


0 e 
of the Round sources use d on wat and Canon mw . 


be IN EFD 


Line 17: 


Ecc 


See 13,7 and 15,12. The third paaoynea has the same neu- 


mation as 13,7 and is therefore transcribed in the same way. 
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Line 18: 


Y 
572: er 
It seems that 1218 uses only one formula - Am. f. 24a 
(215), while some Round Mss and the two Russian sources 
prefer to invent two formulas - Am. f. 24a, already men- 


tioned, and Am. f. 33B (239). The second formula could 


be observed in D, 261, 1586, Eall, St.30, 533v, 265, 41, 
1216, 1225, 1484, 39, Nv, 260, 1585. 


D tog wu xn 


384 aoy me ro 


Line 19: 


ki 


c 


572: extra syllable between ra(a) and ne - ca, nh 


The first formula given in the Greek version could be 


identified with Am. f. 9EC, 222, while the first formula 


used in the Russian translation could be compared with 
Am. f. 9Ba (222). The second formula - Am. f. 8ra(8)(221) 


could be interpreted as common for both traditions. 


Line 20: 


Qu oe 
572: na eta ro Nina K. Ulff-Móller - 9783954792054 
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Compare with 5,12. 

The cadence built up by Am. f. 7 + 16 + 1 (219, 231, 213) 
is followed in feneral in the Russian translation. The last 
formula revresents a special variant, presumably of Am. f. 
1 (213), which is not found in the Byzantine material for 
April nor in Amargianakis' Index. Therefore the deciphering 
is given according to the meaning of ^ , where a — pre- 
sumably is used for an ascending step bigger than a second 


(FUN I, 193) and ^Z* is used to indicate a ton in a 


higher position (FUN I, 205 - 206). 
Line 21: 


Most of the Round sources use c// on te for the first for- 
mula - Am. f. 7B6 (219), which is reflected in the Russian 
adaptation. The second formula - Am. f. 16Na (231), is the 


same in both versions. 


Line 22: 


veuve ée N Ce 


572: now ro MA Tha MO An 


The Byzantine version is built up by Am. f. 21 (twice)(237) 

and Am. f. 6ry (218). The first formula in the Russian ver- 

sion could be compared with Am. f. Bra (220), see 13,8. The 

second formula in the Russian version seems to have the same 

melodical value, but is varied rhythmically. Se corresponds 
an "iL "X BS 3 e sá 


to Eou vun and wa to uvn cov. 
E F GE G E 
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Line 23: 


vc 


4, t 
572: Tn Ko 


The three formulas in the Byzantine tradition (Am. f. 9E6, 
222; Am. f. 36B, 239 and Am. f. 17TrB, 234) are followed 
with slight variations in the Russian translation. 

The first formula could possibly be treated as transfered 
to Am. f. 92v (222). In the second formula three tc. and 
one CC are inserted. Only the third formula seems to be 


the same as in the Greek model. 
Line 24: 


The end of the sticheron, as usual for Deuteros Modes, 
is built up by the three cadential formulas - Am. f.7+ 


16 + 1 (219, 231, 213), both in the Byzantine and in the 


Russian versions. 
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1214 (103r), 1218 (116r), 384 ( Slv) 


Line No+|Not.| No.of 
syl. 


3 
RN 
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En ne pov* 
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=z 2 Y we e z 3 S E L2 WM we NE NE WE wm NM M NM M NM NM M NM SE SE SE X o oo SE S SE 2 M SE o y SE SE SE SE X 
Y 
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ER 2 ge em A ET une 
7 — 
A v 
cec Z4 
RN . di e Un — (F7 ^ 
l ? ^t V 3 
2 
n ot XOU HE vn na ga* 
SN ? 


Eh Ga Ae na Le Eb CA* 
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Aoy va un noocst ga e Th ca? 
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Apr. 1l 
Line Nc.|[Not.| No.of 
syl. 
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a a | 
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syl. 
ED P d 2 \ N 
CN 
2 read 2 
[1 
yA 2 VE — 
"m ei. 2^ H 
9 i 
Be pa mov Ip otov 
SN 8 
ov ro Ah nn ve Xon ero SA? 
IE - s E E? m9)  -» m LAS e M M NM NM NM M M NM M wm wm wm we wm X e M uu Nx 1g sees I X | 
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CN 7 
RN 9 
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APRIL No. 1l 


Collated from 50 sources: !] in Round notation, 6 in 
Coislin and 3 in Sematic notation. The Coislin version 


is given in the transcription according to 1214. 


Line 1: 


/ 


Y 4, 


572, 589: E 589: cr 


Anaea belongs to a group of stereotyped text phrases, 
which every time it appears in the Sticherarion seems 

to be accompanied by the same or almost the same musi- 
cal formulas (NUM, The Connection, 51). 

The »»Von c» is transcribed as EFD (FUN I, 226 - 227). 
Usually oñuepov in Deut eros Modes is accompanied by dif- 


ferent variants of Am. f. 10 (224). 


572: ma Bb CA 589: 


It seems that 384 follows the Greek version. seca is 

transcribed by using the reading in 1218, but it cannot 
be said with certainty how the melody was interpreted, 
because of the (permitting more or less liberty during 


singing. 


Line 3: 
> aw T d 


r r 


J 
572, 589: tho 572: n» ua(uA) 589: n» ua(va) 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


(1426 


- 159 - 


Only a part of the first formula (Am. f. 9B6, 222) has been 
used in the Russian adaptation. It could also be suggested 
that the second formula (Am. f. 8re, 220) follows the varian 


represented in 261: 


5 ad E 
261: Ee qo pe 


ba Ga a 


(Am. f. 8ry,220) 


The end of this formula" could be also treated as a ini- 
tial part of another formula continuing in the next 
line and presumably identified as a variant of Am. f. 7 

"P e 
(219). The reading in 572 in the same place “y, could possibly 
be treated as Am. f. "po, 219 and transcribed as a bc. 
A 
na in 572 presumably has a value G b as given in 1216, 


EaI, 1487, 1585, 1464: 


N sei? 
1216: SAO «qo pe 


ba Gb a 


Li 


Apparently in 589 this formula is used disjuncted by using 


e 


he in the beginning of the next line on aov. 


Line 4: 
e- e v X 
572: un e(re) 589:Ao0Y va un e(re) 


The first formula (Am. f. 164a, 231) is, tbhe,same;.in.both 
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versions. The second formula (Am. f. 53Aa,242) is varied 
by a \ in the Russian translation. Between the second and 
the last formula a new formula has been inserted in the 
Russian version, which could be compared with Am. f. 7Aa 
(219). The last formula, which could be considered as a 
variant of Am. f. 16Hy (231), is represented also in the 


Russian text, but by transfering Bareia group into e " 


Line 5: 
e SA e 
572, 589 3 ra^ 572: te 


The first formula - Am. f. 104a (224) is followed in the 
Russian translation. Presumably the second formula - Am. 
f. Ura (217) has also been performed. The two other sources 
have C'on the last syllable with +, which the scribe 


perhaps forgot to write down. 


Line 6: 


n 
nz, GA" ANY 
572: yno 572, 589: x31 589: uno 


It could possibly be suggested that the melismatic style of 
the Greek version has been followed in the Russian adapta- 
tion, how precisely is not possible to say, because of the 


great liberty allowed in the performance of Theta sections. 
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The first formula, shortened and varied in comparison with 
the Greek model could be treated as Am. f. 92a (222). The 

following two formulas have almost the same neumatic struc- 
ture as line 3 and are transcribed in the same way. See the 


notes for 14,3: 


Line 8: 


[a 


V 
572: nn e(re) 589: e(re) 


The formulaic structure is the same as in 14,4. Here the 
second formula is given according to the Greek counter- 


part. In both redactions the last formula is represented 


Cu. 
without the leading-on element 7 
E FG. 
Line 9: 
> Me Ze e 


572: ov ro wn 572, 589: ve 589: cro 


The first formula - Am. f. 17A6, 234 has been kept in the 
Russian edition, only three c. have been added in the begin- 
ning. The second formula, not found in Amargianakis' Index 


is the same in both versions. 
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Line 10: 


L 
e D 


. 
572: croy mn ve 589: croy na 


Three readings represent the first formula in the Round 


tradition: 
Ae 
Lé 
m ec S 
a) xav moo ota ta 355, 1472, 1220, St. 30, 262, 
b b cb a 1227, 1471, 1484, 1487, 1504, 
(Am. f. 1SAB(Aa), 230) 1464, 1230. 
v 
EM E o 
0) xav moo ota ta 1218, 1231, 1492, 291, 1221, 
b b cG a 4lv, 1216, 1223, 1225, 1226, 


Eal, 528, 533t, 264, 1453, 883v, 
39, Nv, 260, 42. 


uv 
Y 
C) xav npo ota ta D, 1224, Ph. 30, 533v, 265, 


b b C a 883t, Nt, 4960, 1564. 
(Am. f. 15Bn, 230) 


The formula is transcribed according to reading b, but very 
possibly readings a and c could be used, since Y could be 
interpreted in different ways (FUN I, 157 - 159). An inser- 
ted c , transcribed as an ascending third (FUN I, 133) gives 
a variant of the first formula in the Russian version. The 
second formula - Am. f. 2Aa (215), is identical in both tra- 


ditions. 
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Line 11: 


yA , — 
ner Së E NA wi ES z Se 


572: AA ca 589: AA CA 


The first formula used in the Russian version comes very 
close to the Byzantine majority reading - Am. f. 9rn, 222, 
but also seems to be identical with the variant from 1564: 

e et / 7 

un eà AE Tmc 

G Ga b a. 


uoAAcA does not follow the Byzantine tradition, but a melis- 
matic melody without counterpart in the Greek version has been 
used. Since no parallel for this formula has not yet been 
found in other parts of the material, the deciphering is 


not possible. 


Line 12: 


5 textual variants can be observed in the Byzantine tradition: 


a) tnép tov SobAwv cov - 1464, 291, 1230, 1221, 1231, 1564, 
4960, 260, 1585, 883, 42, 1504, 265, 
264, Eal, 1226, 1227, 533, 1487, 1223, 
41, 1471, 1220, 1225, 262, 1224, 49, 
28, 110. 


b) Unép Yv vyuxov fhuov - 1586, 39, 1453, 361, 1214, 218. 
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c) ónéo thc tovcuvfic cou 261, 1492, 1472, 528, 1216. 
d) ónéo fiuóv noóc tóv xópvov - 1218. 


e) DEG huov noóg tdv Soúldov oou - St. 30. 


The Russian translation follows the variant a and also the 
Byzantine formulaic organization. The last formula in 384 
and 589, presumably ending on G, could be compared with the 


ending of 1585: 


pd 2 a 
25)? "a " PEL" DAS 
Bou Aov cou 


aG PE EFGFGFGG. 


It seems that 572 follows the Byzantine majority for the 

last formula. The five syllables less in the Russian text 
lead to a transformation by using the formulas in the Rus- 
sian translation. It could be suggested that only the first 
formula (variant of Am. f. 7) has been used, while the second 


formula (Am. f. l6la, 231) has been dropped out. 
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APPIL No. 15 
1217 (120v), 1218 (116r), 384 (51v) 
Line No,|Not.| No.of 


syl. 
CN 
8 
RN 
4 
SN 11 
Ha TBO n "n 1A" FA CA S Baa ro aa Te 
waste we Zz m z LE NE NR NE me e e NM NM e S e 21 wm we we e 2 e e e M e Sr y e X | 
CN 40 D ^^ 2 e S > > >” >, 
RN 
2 
SN 9 


ov CTh nt Mop vé a no cero 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050426 


Line No.|Not.| No.of 
syl. 
e 
; N > 2 2 ——. 
CN — vi 
rN — Y » >A > 2 C 
3 xat YE YO vac Ror pnv? 
SN 6 
" git cra na Gr) o. 
Zs 3-8 x we = e m u W e uU SE e X M M EE M ve we e e e e wm wm e e we 2 e wm wm mm uu ug uu 1 we 
C T E — T e MX »2 ^^ 
8 
RN 
4 
SN 6 


XoncTo st Uka wa sn 
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Apr. 15 
Line No [Not.| No.of 
syl. 
Oe 
ounl 22 
CN ge nr" ^ 
3 
RN 
5 
SN 2 
z "Z "S we ww <= 5H -m m LIS EE NE NE NE NM we I UD e X SE SE SE VÉ ON we we M vw V e v SE SO V X 
CN TS L t WO Ba 2 D? 
7 
_—Á—_—__—  —  _ a | 
RN Ke e «a Wa / NE 22 
6 
TA Ao Yt xa "po Ba. tat 
SN 8 c e t. c e w ^ (/ 
eno Ba Ch RAI A e Eb ya » 
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1085 Apr. 15 
Line No |Not.] No.of 
syl. 
.. 7 
a pore Ze 
3 
RN 
7? -— 
Li" OtEU EtV « 
Ce p 
4 
N > N dé 
e 
Be 99 Ba Tn 
- -*: E om € = ans z LEE wm vw E NE wm wm ww VD I D I XI NM mm M ww MI ol uu e NR wm wm ERE” 28 SS 
n w 
cN G m # 422» 7 N >? 
9 
o a 
92 A 
RN y e — zw ec sx 3 4 — c» »5 
» 
8 
ELG TPL a bo o po ov OL  OVs 
SN 40 
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LES e An no go Rb CTBOr. 
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APRIL No. 15 


Collated from 60 sources: 46 in Round notation, 11 in 


Coislin and 3 in Sematic notation. 


ec c vc 


572: T80 ra ena 


The Byzantine formulaic organization seems to be kept in 
the Russian translation but some changes can be observed. 

In the first formula (corresponding to Am. f. 10Ba,224), 

the characteristic descending third movement leading to an 
ascending fourth is missing. After the second formula 
(which agrees with the Greek model), a new formula is added. 


The transcription of d is inspired by the variant in 355: 


L >> 


355: Sn n xa ple 
a G a G. 


A slightly different transcription could be suggested for 572: 


nr 


sas NL K K em C K K e 7 


Ha TEO M nz ^n ra CA RAA TO Aa Th 


EF D DD D G G a Fae, 


where the descending third in the first formula has been 
kept. The line seems to be built up from only two formulas 
and the second formula could be treated as corresponding to 
the second formula in 355. 
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^ we ev 
572: nt 589: crn Mao 
The first formula could be treated as a variant of the first 
formula in the Byzantine version, where the combination or 
and * gives an ascending third. Possibly the first formula 
could also be transcribed as the last formula in 15,4 (p.166) 
since it has almost the same neumation. The following two 
formulas in the line - Am. f. 3A (216) and Am. f. lAa(8) (213), 


are identical in both versions. 


Line 3: 


/ 


C 
572: n 589: sai 


It is difficult to decide which one of the 15 different 
variants with endings on D, E, F, EF, FE in the Byzantine 
tradition represents the majority tradition. There are 

some indications of a stop between the third and the fourth 
syllable in the Russian translation. A punctuation sign 

can be observed in 589.227 appearing ( on the third syllable) 
usually marks an end of a line or colon and it has a stereo- 
typed two or three tones figure - ED or EFD for Deuteros Mo- 
des (FUN I, 226). Z on the fourth syllable is also expected 


to come in the beginning of a colon (FUN I, 161). 


Line 4: 


"4 AE 


572: Wi 589: vail ak 
< K3 Z KAAL en 
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The reading given in 1213 is a little different from the 
Round majority tradition built up by Am. f. 17E6, 234, 


7Aa, 219 and 1626, 231: 


G ee, "et A 
tng Tou Xpt OTOU EM MAN OL ac 


D E F Ga bc GF E a. 
A e ———M 
a | 
at i DEBES | 


Only part of the first formula seems to be used in the 
Russian translation. The last formula could also be com- 


pared with Am. f. 162e (231). 


Line 5: 


The Russian version is transcribed according to 1218. 


Line 6: 


L an 
572:ya(ya)589:wu(o) ua(va) 


Three main readings for this line could be observed in the 


Round tradition: 
lu 7 >? 
e c e DÉI YN 22 
a) ta Ao yt xa npo Ba ta - 1218, 355, D, 261, EaII, 528, 


E E E GE F E D 533, 262, 265, 41, 1220t, 1224, 
1225, 1226, 1227, 1453, 1471, 
1487, Nv, 260, 42v, 1215, 1585 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


- 173 - 


es 
ecm DCH 4% 2 >> 
b) ta Ao yt xa npo Pa ta - 1472, 1221, St. 30, 262, 1216, 


E E G aEF E D 1220v, 1223, 1484, 883, Nt, 
4960, 42t, 1228, 1504, 1564. 
e & Al Y >, 22 
C) ta Ao yu xà noo Ba ta - 1231, 1492, 291 


E E G aE FG FED 


It could be suggested that reading a has been followed in 
the Russian translation. In the second formula a variant 
with 7 » transcribed as EF (see FUN I, 134; MVE, 102) has 


apparently been prefered. 
Line 7: 
2 
572: st 


The only formula in the line could be incorporated to the 
group of Am. f. 17 (234). The Russian version does not 
follow the reading in 1218 (also expressed in the Round 
majority, but seems to be inspired by a variant found in 
1223 and 533v. 

= A ER 

TL OTEU ELV 


EF ab G 


Line 8: 


e— Y/ 
572, 589: vro (uro) 572: no moy 589: el re) 
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Am. f. 144 (229) and Am. f. 6ry (218) construct the Byzantine 
version. It could be suggested that in the first formula the 
Russian translation sticks to the Greek model. It seems that 
the second formula in the Russian version could be compared 
with Am. f. 5Ba (218) (see also 12,17; p.115 and 13,1 p.128, 


since L" means usually an ascendent second (FUN I, 130). 
Line 9: 
YV 
589: no 


The Byzantine formulaic structure - part of Am. f. 10Ba(224); 
17Ba (234); lAa (213) - seems to be maintained almost lite- 
rally in the Russian version. The only difference seems to 
be \ (transcribed as GF) in 38! and 572, while 589 prefer 


using of V , which could be deciphered as G. 
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April No. 16 
1217( 120v), 1218 (116r), 384 (S1v) 


Line No. |Not.| No.of 


syl. 
CN 
7 
RN 
1 
SN 9 
ua we we we =z sas 
CN 
9 
RN 
2 
SN 10 


oY ve "n rar noo no at Ab nn LET 
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Line No.ÍNot.|] No.of 


syl. 
CN 
11 
RN 
3 
SN 12 
" CEA we "n nA @ sanre An cua a ro* 
za=zs 3 > = - 345 "m LAS we ee we e we XN wm we M XI VO c e we v SI I0 Y we 
CN SS a E ES n~ >> 
7 
f U y — l 3 ! 
? 3 
Ld 
4 Lt 
yaa yu MOLE d uvo Au ac * 
oU A 3, -—7 
v 
SN 8 2 S us A e di 
n* 


nt CHa N71 n un nX nn 
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Line Nci|Not.| No.of 
syl. 
v 2 
CN zx. A. HU Die — EN 4^ 23 2> 
9 
RN 
5 
SN 8 
Mao na Bb en 816 RBA An va? 
a" - e 35 s = u 2 "UN LAE o EE e e NM NM M wm s SE 2 e me MM M a SE E x E uU SE AEREOS e 
CN A > Y > — ^o» > Noe 
10 
RN 
6 ou TOS yap * ro ta uos a ve BEL xSn* 
7 ` 1! m ? 
“y 
A 
Ti go etna A an CA 
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Line No. [Not.| No.of 
syl. 
v ce Pe — d > 
CN s 2 
8 T 1 3 y 
1. c— ^ E 
in y o Z >? — SF >A 
7 Tov vo n toU za pa Ber sou? 
OO 
o | 
SN H Q- Co e el 27 KN 41 
Mi! CAGA ma A ro pa ra* 
=a wm Go we UI Xx x LAS NE EE wm NM NM X EE wm we v wm S o y T wm we rol wm 1 e s y ve y e e aw 
CN — ~ = FN wo > 
7 1 1 
EE | A 7; 
RN >> — I — Y > x’? > 
8 * 
tac $u xn nag a pou pas 
r m 
N f . 1 
R 295 ge Ke v e id 11? 
Y 
Aar we BX NII A nn au Ñ 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


Ap. 16 


- 179 - 
Line No-{Not.| No.of 
syl. 
CN Zo to 2 A > 2 N v 
10 
RN 
9 
Se E EE E 
D i? c. ee y Ee Sec we Sr EC Mär Gë Ze 
"e se Ch Mi! n un TOYYO un na na A H 
€ we s 2 e 9 x "UB m ——————————— M" —(————— A Ala 
CN x Bei ? Bo 41 — M bey: Aë s» > Ga 
13 
f E ' : c— l 
RN e Y Don Y en ~l C OYn GNet 
10 
xau xap to GO pous*bEL nuv wv Xpu otw to Be « 
SN 13 


n NAO AO no Ch N31 FABAA ra Aon croy Bo roy* 
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Line No.[Not.| No.of 
syl. 
CN g — A NA JR 22 
7 
£———3 
A Miete 
RN Cc kb 8 ? AN D~? > 
11 tw 100 € yov Tu 13 oc 
SN 9 
no Aa 81 woy oy uov [TN ct ua? 
- 9 S "So we = = R GG EREZZE we me we we we wm wm wm mm wm wm wm we wm MM M we gg wm s ss wm 2 vw ZZ 
CN i 
6 
PN 
i 
Le Tats tpcd Bev aus au tou“ 
mg 
ml s "EMEN T 
uo An TRA uh e ro* 
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Line No |Not.| No.of 


syl. 
C- to > L e) 2 by 
6 
RN 
13 
SN 9 
* 
L ut me "n 0 noo we nn € 
"t w ww € z - nz ow we LE NE NE DE we NM NM SE NM e S SE SE- we 202 we we e wm M SE SE SE S mm we we we IJ X! 
CN PETI PEL = x 11? Ss e 
7 
o UCM 
RN 2Y on rr AT SAE Dn t— 
14 nal to we ya € Ae og:-- 
SN 7 


n ee An ro un AO CTht~ 
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APRIL No. 16 


Collated from 59 Mss: l5 in Round notation, 10 in Coislin, 


1 in Chartres and 3 in Sematic notation. 
Line 1: 


LN 
572, 589: re 


The difference of two syllables seems to be reflected in 
the use of an extra formula in the initial position in the 
Russian version. A starting point from c could be suggested ` 
for this extra formula, since the Greek tradition sar H 
on c. The signature in the Russian text does not give an 
indication for 2 È in Plagios Tetartos. The third formula 


could be compared with the variant in 1230: 


2 X5 >> 
pa vt OU 
a ba G 


(Am. f. Baa, 220) 


Line 2: 


T 
PE ea 


e 
LU 


The signature 2. before line 2 in 1218 indicates cis, according 
to the theory of J, Raasted (Thoughts, 22 - 23; ex. 1,4). 
The formulaic organization in the line seems to be in ag- 


reement with the Greek tradition. ^M on mn" could be trea- 
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ted in Position A, according to C. Floros (FUN I, 206 - 207). 
This formula could also be compared with part of the Last for- 


mula of line 3, which comes very close to its Greek parallel. 


Line 3: 


^^ ke ra 


/ 
572: ena 589: e cra 


Three main readings (and some others to be found only in one 


Ms) are characteristic for the first formula in the Greek 


version: 


(^! (Ls 
> Y Ta 
a) xar v no - 355, 1218, 261, 291, 1230, Ph, A0, 
a bc a 528, 533t(with«/ v - with7), 262, 
(Am. 15Be, 230) 264, 41, 1220t, 1224, 1225, 1226, 
1227, 1453, 1471, 1484, 1487, 883, 
39, N, 4960, 260, 42t, 1215, 1228, 
1504. 
Ve em. 
Du YA o» 
b) xav vo mo - D, 1231, 1492, Earl, 265, 1232 
Ga bea 
(Am. cf. 15Za, 222) 
"Za Pad 25 
C) xav. vu no - 1472, 1464, 1216, 260, 1585 


ba bc a 
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Posiibly a variant of reading a has been used in the Russian 
version, but varied with V (usually transcribed se S (see 
MBPR, 101; FUN I, 158). 


The third formula is modified by inserting of two t— and one 


: T 
c^" . Presumably ZNona corresponds to the meaning of Xt ae 
be a 


(FUN I, 206 - 207). 


Line 4: 


The first formula is varied by inserting of >. on mii, pre- 
sumably repeating the first two tones. on nt in the 
second formula is transcribed as an ascending second(FUN I, 


130), while 2% on nn seems to follow the Greek version. 


Line 5: 


"D N e 
572: Mao cn Bac(no) S89:Mao sac(no) 


Only part of the first formula varied with w , has: been 


used in the Russian transcription.\\ is transcribed as \ 


with a prolonged first tone (FUN I, 198). The reading of the second 
formula in 1218 is an isolated case, but it seems that in 
the Russian version the Round majority reading has been 


followed: 
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572, 589: al ra) 


The difference of three syllables less in the Russian text 
leads to some transformations of the formulaic structure. 
The first formula is shortened and graphically it comes close 
to the first formula of line 4. «/ perhaps could be inter- 
preted as an e, if the * on vis taken into account (FUN 
I, 133). The second formula could be treated as a mixture 


of the second and the third formula in the Byzantine version. 


Line 7: 


The first formula in 384 and 589 seems to be slightly dif- 
ferent from the Byzantine model, while 572 follows the Greek 
version on a . For the second formula it could be suggested 
that 2; on ro corresponds with the same melodic value to 
2n and — in the Byzantine version. For pam the reading 


in 1586, 1230, 4960 and 1225 has been followed: 


v 


e 72 
o a = > 
1586: ma pa BEL cou 
G a cb a 
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Line 8: 


e S e d 


vie BEE 
572: we 572, 589: nAn 572: a sgaı 589: a sai 


Both versions are very similar, only the first of the Rus- 


sian formulas is varied with a e. 


Line 9: 


Vou) qq 


572: mii m it ra 589: ra(Ara) 


Only the first formula seems to be followed in the Russian 
version. The following three formulas correspond to two in 
the Byzantine text. manaara could be compared with *25,2 


and *25,6 (pp. 200, 202). 


Line 10: 


This is one of the few places in April-stichera, where the 
Byzantine tradition is not unanimous, since many of the va- 
riants for the formulas occur only in one or two Mss. It 
could be suggested that the first formula in the Russian 
text has been influenced by one of the following variants of 


the second formula used in 261 and 1270: 
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ww — 
mA 2 A. ZC 2 
261: toc “oa DOSE 1230: no 499. BOUE 
a ba G a ba G. 


A un rtasna could be treated as part of the 


third formula used in 1586 and 1216: 


vd 7D: 
ra Xon seems to be as the variant on ov Xov in 1464: 


ME 
5 > 


wy Kou 


cb ab. 


Aproximately 15 variants of the last formula could be ob- 
served in the Greek tradition. Presumably the Russian 
translation at first follows the variant in 355, while 
the ch on rov could be compared with the Xeron-Klasma 


group in EaII or in 1585: 


: Dow E — Olne 
A TT “aH >? ^A > c (TJ 
Eall: Oto to 60€ o 1585: oto to OE o 
C bc d bccb C b d bcc. 
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Line 11: 


č- 
572: s*(ro) mov(mo) ov(w) 589: moy(mro) 


The first formula in 1218 is an isolated case. The Byzantine 
tradition is represented by four main readings and some further 
variants only to be found in one or two Mss. It could be 
suggested that the Russian version comes closest to the rea- 


ding given in 1464: 


Su. deme uf ZS S 
to nao € xov “TL 
bc d e d cba. 


The second formula does not follow the Greek model, but it 


could be compared with 16,1 and transcribed in the same way. 


Line 12: 


2. 77 
572: rea un 572,589: e(re) 


Kulisma is not followed in the Russian translation. It could 
be presumed that the beginning of the line comes closer to 


the reading given in 1220 and 1472: 


S Cc 
— E 


Tate noeo Be atc au tov 


G a be ba a a. 


18 is transcribed as bcba (FUN I, 245). 
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Line 15: 


Pd Pd 


Pd 


und - 
589: w(o) 572, 589: e(re) 572: me e(ra) 589: e(re) 


The formulaic structure in the Byzantine version has been 
followed quite precisely in the Russian translation. The 
difference of three syllables reflects by the insertion 


of a new formula in the end of the line. 


Line 185: 


It seems that for the first formula only 572 follows the 
Byzantine model. 384 and 589 prefer to use another formula. 


The last formula seems to be identical in both versions. 
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APRIL No. *1 


49 (48v), 528 (102r), 284 (50r) 


Line No.|Not.| No.of 


syl. 
H ees c c 47 HU 
CN 
5 Ee, EE 
ab, ZE e 3, 
1? y — ON 
RN 23K e- c- LZ / 
1 
ftn An uap tu puv * 
SN 4 l : 
6 MP å y = e N YY mn 
Koa ca Mov vn nn na” 
azan m LI sw mm LAE NE IE we EIE EXE X E I X NE EN NE wm e M y y ve v 1 e 1 O e 
‘ oN 
6 ee "Ze 
c —.w 
m e C A ve Le Td 
2 
SN 8 


n EE) ea noa Gb Ab nn ni» 
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Line No.INot.| No.of 


syl. 
CN 
13 
RN 
3 
— EH E 
SN 13 ew Zi c Cx we LU P 
ra En CA a? me ue noceue Fe wo rn res 
2 22232 2 = St em we $: we e we we we we we wm M OM we we we ww wm we wm NX we we vw ve SE SE SE SE wm e we e we 
CH — a e- KR "3 > N Mf 
8 
RN 
y tn yap ay 6peL a Tuv eot vuv 
“~ T 1 
SN 8 "i e tc” c e c ty 
uor Mb CTBS MÀ BO C3 MBI CARR 
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Apr. *21 


Line No.|Not.| No.of 
syl. 


RN c m 

* 
S xat eoo vn GD? tnc $u xns 
Cc... —D 
7 
e L X A e e N "2 
n nuov 499 cet" ro AON wat 
a e u » LI E NE e we we we ODO e 1 1 e we 1 v e ve 2 1 1 1 we 1 wm e 1 15 e 1 e | 


NS Ss 


= Y > e 


CN 
7 
Cyn 
ea oO 
RN Ka foe >A e YY VM KE 
6 € x8pov T nV D 10 vot ave 
Eessen 
SN 7 x 
FZ v e DV 0C s 11 
A 
Re TOY un e* 
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Apr. *21 


Line Noi|Not.] No.of 


syl. 
CN 
12 
UN 
7 
gu xa ta otpa 4a yc vos Bo ag ouv n MN 
SN 13 
zu m ow us p- wm n 2 e Tr e we we e e e e we WW e e e 2 20 20 7 we we e 1 1 1 SE 1 SE e 1 e e M e we 
CH Z 2 E 22 ER 
S 
RN 
8 
a P» Aov U ak 
N 5 
zw 517 A — 11 
a ^* Aoy rn ra * 
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Line No.|Not.| No.of 


syl. 
CN 
5 
RN 
9 
SN 5 
2 R ow wo: LJ mom = 
CN 
5 
RN 
10 
SN 5 


dod Apr. *21 


> ef 

^ De 

D> as e e- 
> = a gef 7 
a AAn Aou [^ a * 


a at IER rn ré? 


no neumes 


a Ar LE, rn ra * 
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Line No.|Not.| No.of 


syl. 
no neumes 
CN 
7 E de anns | 

2 A he è 

TN ^ 75 5 X> >> [- 

11 

Xpu otw Ww Eu Cp ye Tn 

SN 7 


Kon CcTOY xn go AA Bb Yroi- 
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APRIL No. *21 


Collated from five sources: 1 in Round notation, 1 in Coislin and 3 


in Sematic notation. 


The sticheron belongs to a group of four stichera in Tetartos 
Mode, performed at the Ar and having almost the same melo- 
dies and neumation - Mdvta tá ESvn (No.6),"Aoua doudtwv (No.7), 
Etéoavov xáAXAouc (No.*20), not found in the accessible Russian 
sources) and Tréin uaotóoov (No. *21). Therefore No. 6 and 


No. 7 will be consulted. 


Line 1: 


See the commentaries for 6,1 and 7,1 (88, 102). It seems 
eq 

that the red variant on Cu ow in 528 could be followed in 

transcribing the second formula. In fact this is the main 


reading in the Round sources for 6,1 and 7,1. 


Line 2: 


L we M 231 


572: ena sa noa se 589: wn 


See the notes for 6,2. The line has the same formulaic 
structure as 6,2. The only difference seems to be an 


inserted t—on noa (because of the syllables number), presu- 
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mably with a repetition function (FUN I, 10I). 


Line 3: 
7 USE C SE " D 


572: ra sn ve(I ) Te mo 589: c^ wo(oo) 


Compare with 6,3-4 and 7,3-4. The first two formulas cor- 
respond to 6,3. The third formula, containing one syllable 
more in comparison with the parallel in 6,4 (eanacoy ), 
Seems to have the same melodical value - only h and c are 
placed on two syllabiesl/47 on wo is transcribed ce as in 
the last formulas in 6,4 and 7,4. Possibly hast coia be 


transcribed as an ascendent second (FUN I, 200). 


Line 8: 


p AL cel ce e 


572: uov so ca uzi 589: uov Gro 


See the notes for 6,5 and 7,5. It could be suggested that 
the first formula in the Greek version has been followed 

in the Russian translation, and C on uov could be inter- 
preted as a fourth up movement (FUN I, 133), while the se- 


cond c on ers» could be treated as a second (FUN 14155). 
Line 5: 


572: moy apo 
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Line 6: 


Compare with 6,7 and 7,7. The formulaic structure is identical 


with 7,7 and therefore deciphered in the same way. 


Line 7: 


“Pe IDAS Qe es 
572: na Ee uan no A ri "na(II) un 589: r1 EKI si 


See the commentaries for 6,8 and 7,8-9. It seems that the 
first formula does not follow the Greek version and presu- 


mably could be compared with the first formula in 6,4. 


Line 8: 


eN A 
572:a0y rn 589: at Aov(Av) rn(n) ra(a) 


See the comments for 6,9 and 7,10. The line is trabscribed 


as 7,10. 


Line 9: 


LA X rig 22 


572: noy rn ra 589: rala} 


The line has the same neumation as 6,10 and 7,11 and there- 
fore is transcribed in the same way. See the notes for 6,10 


and 7,11. 
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Line 10: 


572: a 589: aoy ra(a) 


The line is graphically identical with 6,11 and comes very 


close to 7,12. See the commentaries for 6,11. 


Line 11: 


237 
589: 8» 


The Russian text translation does not follow ebzpyéty. 
Instead has been used wnsoaas.vro. The line has the same 
neumation and formulaic organization as 6,12 and 7,13. 


See the notes for these lines. 
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April No. 225 


264(162v), 361(118v), 384(52r) 


Line No.|Not.] No.of 


syl. 
CN A ER d t— e Ris KN >> 
NES 
6 Xen ? 


Tow TOC nav Eu en ue? 


EE ar e 


e 
fin pat re noe naa Ab nef 
8 A oss m Ld e n 2 LEN we e e ww NM we wm M 1 wm we 101 24 21g we 5. e e mm e wm wm e vw wm e e 8 
CN av c eS He > ER > e ^r 
9 
RN 
2 

Inc 8 o AEN TOU 60 6€ xa Boch 

SN 14 


ño ro nz Re GEI NA PA AS BO MA AC CA TM ye 
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Ap. *25 


Line No.[|Not.| No.of 


syl. 
12 
11 
Ch be oTi UI ve ub o 73 H oo aa 
- ww e - sm 3.8 we e GE we GA GB GE ve € we e we 38 vw e o we e ve US ep wm e 88 GB oe C^ we eee) e 
SR A Ac > > te? 7, >> 
11 
6v a tou ô 6a ona Aov u ne per vac’ 
12 


oy vyn re AA pa an? npernont as re af 
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Line No.|Not.| No.of 


syl. 
CN 
9 
RN 
5 
Too TOC TO no Tn pt ov au Tou? 
e 
A E 
SN 7 ef af us Á 
¿A cV quU. uu Mu WE uM 
aam “ 
LD ost re va mov è ro 
Z € 2 -w - x 2 z Y e EE e we ve NM wm we wm e XM y e we 1 1 we e wm wm wm .r we mm 1^5 1 we 
v, ^ ^ 
CN [ m Cc yA > Ke ke DI Po 
7 
RN 
6 
SN 11 
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Line No. |Not.| No.of 


syl. 
CN 
9 
RN 
7 
o dev xat TOLG Ba ci AEL ag cet 
> , E et 
SN 9 g "Dd e. & c- e 
Tt us n ub ca 0$ cren ra Ta 
zuza 1 =z ab we LAE we E we e e NM SE e we we we e EX 2 e SE e uo. e SE x SE S e y o 
^ LC 
CN > —~ e vw >? Gef suv Ox — 
9 
T TET UR 
^ A fo? 
HN > en C imm A > c N 2 y 22 
S * 
ouv MAD po vo yov moo on xa TO 
En. UE (—————3 | 
i e 
SN 9 e e vece wN 72. e ee 
DA? na CAE ab HN na non ^ . 73° 
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Line No+|Not.] No.of 
syl. 
en 
Pd 
CN See 
10 
TN 
9 * 
o Qu Aav Sow TOC ouv TO ouy XO VO 
r, ır T 
e Pd . 
SN | 11 pe we Noa eeu er 
YAO st no Aro Bh* Ub EL OY MM" KO FO 
ssa "ow - e e m > 
CN 
11 
RN 
10 
noco Bev ov ta U nep Twv UU xwv n Uv ~= 
SN 11 
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APRIL No. *25 


Collated from 10 sources: Y in Round, 1 in Coislin, 2 in 
Chartres and 3 in Sematic notation. 

*25 was found only in 7 of the available Byzantine sources - 
264, 265, Ph.30, 1492, 361, 74 and 1219. The sticheron is 
indicated with the signature for Plagios Tetartos in 38% and 
6 of the Byzantine sources. Exeotional is the version in 265, 
presenting the same text in Plagios Deuteros. The comparison 
between the two versions on the same text, but in different 
Modes shows different formulaic structure as well as diffe- 
rent melodic and rhythmical organization. Obviously the 
Russian translation follows the majority Byzantine version 
in Plagios Tetartos. The signatures in 572 and 589 are mis- 
sing, but presumably the melodies in these Mss for April 

*25 is in Plagios Tetartos, since their neume organization 


comes very close to the version in 384. 


Line 1: 


al oo 


589: st zga 


The Byzantine formulaic structure, built up by two formu- 
A 
las is followed in general in the Russian version.>?* on 


s% is transcribed as EFG (FUN I, 217). 
Line 2: 


572, 589: ue(ut) 572:ma(I) (mar) 
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The Russian translation has the same formulaic organization 
as the Greek model. The only difference seems to be the 


filling up with five «— . 
Line 3: 


w^ 
572: én ub (2nd) extra syllable between the second uà and w 


n, 589: MC (2nd) 


Four formulas construct the Byzantine version, while the 
Russian one is built up from only three. The first one and 
the last formulas seem to be identical in the two traditions. 
The second formula, consisting of e. and € does not cause 
many difficulties for the transcribing - the e is treated 

as a repetion sign (FUN I, 126) and is valued as an as- 


cending second (FUN I, 130). 


Line 4: 
a \ o gr e e 
572 & Sa Tro Së e 589: oy vn(un) oa an 


The second and the third formulas seem to come very close 
to the Byzantine tradition. It could perhaps be suggested, 
that the first formula, which has almost the same neumation 
as the second one, presumably also has the same melodic 


value. 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


426 
- 207 - 


Line 5: 


A" ” a 40 24 Í 
572: na pB% re e(re) 589: ne ost 
The Russian version seems to follow in general the Greek 
tradition. The first formula comes closest to the reading 
given in 1492: 


de 


(MP 
LOG toc 
cd bec. 


A 


The third formula is varied with » presumably meant as 


ab (FUN I, 135). 


It could be suggested that the three formulas used in the 
Russian text come closest to the version presented in Ph.30. 


See also *25,2. 

ei Le o e 
"er 3 FD. Pru a 
oc U nE OxOV € TL EC 
G G be a a EF G a c ba. 


Ph. 30: ? 


On the other hand the last two formulas could perhaps be 


interpreted as fourth up, following the reading in 1492: 


— >? 
dé 22 


de b c d f ed. 
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Line 7: 


A e Wé "DU d 


Lo e eer C = Bator 
572: rt ub, missing n, Ok ca pb 589: YR missing n, u» Cà 


It seems that the line is built up from two formulas instead 
of three as given in the Greek version. The first formula 
presumably could be interpreted as a variant of the first 
formula in the Byzantine model. The second formula could 


be compared with the first formula in *25,4. 


Line 8: 


^ _ 


ves w Y 


572: cnt xa A 589: ma A(ra) 


There is quite big difference between the version in 264 
and the Russian translation. Possibly the first formula 
in 1492 could be used as a key for transcribing the be- 


ginning of the line: 


A CAUSES 
1492: cuv xAn po vo HOV 
a b c d a 


For the last two formulas it could also be suggested that 


they come closest to the reading presented in 1492: 


22 Es Me 
572: ub 572, 589: er ro 
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It could be suggested that the first two formulas follow 
the version of Ph.30: 

a 2 7 aN >? 

O QU Aav too TOC ovv 


D EF G Ga FE D. 


The third formula seems to come closest to the reading of 


264: 


Line 10: 


aN ^s > c oc 
572, 589: Wo 572: na ma ca w aov 589: wlo) ma 


The first formula could be treated as a variant of the 
Greek one. The second also seems to be the same in both 
traditions. In the place of the third formula in the Rus- 
sian version are inserted two €- , and lastly the final 
formula is identical in both versions. It seems that the 


third formula has been followed in 572: E dd 
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APRIL No. 25 
(265: 113v) 


e [EJ has ne Le) 
A. 2 e we NS 

Tow TOC nav EU qn ue 

EFGFDEF EF GF a FE D 


H r 
S O E > ia D KK A^ ^ 
74 c = Re E d rg SS 
tng SE o AEX TOU w Se xa 6oc 
D E F GFGEFGa GaF Ga GF EFEFDEF E 


S e ae of wv Vase 8 Y = 2 
DACE SD ee 
da va Tov EM ya xav pa u n 
a aGa GaF Ga GF EF a aGa G 


P E La PL 
ke ` — a 3 
"ee = Y Gr — tri y 7, 17 ES oe m> c ^ 
j BL a tov 6v 6a ona Aou v HI Te UEL vac 
F D EF aGFGFG F G aba GaGF GaFE EFG 


2 >) e e A^ 3^ fe Ee E 
to no tn OL ov au TOUS 
GF Ga F EF DF E 


g ttt E. Aë $e A d ANT ce a 2? 
a a abaFGab aGF Ga GF E 


€ er EN : + > > 

14 27 eu 27 95 + e 4° N aa RG 
o 9ev torc Pa ocv AEL ac ce* 

GFGabaGFG EF ED G G b aGa G a c ba 


ovy ‘KAN po vo uov "noo on xa YO 
G a a aGa Gab Gaba GaGFGa FE E 


ok e NS ? — e- e — Gei ^ 
Qu Aav Sew TOS OUV TO CUY MO Vw 
GF a FE D G G G Gc a 


Le 
v 2 YO e ec" v eo "da 
> nm CA 5 AL gj de Ty TET S ce 
10. meo” Bev ov ra* v nep tov Uu??xov n ww 
Gaba GaGFGa FE a aGFGFG F G aba GaGFGaFE FE E:--- 
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| 
1219(110r), Ph.30(105v), 384(S2r) 


Line No.|Not.| No.of 
syl. 


ChN K L S S 
11 
Q Ze 
ie) fap E n 
A cp) FREE, MN JR" AA 
[^ 
A "tO OTO AE xat uap tuc I a Mu Bet 
E AA, a A 
12 RE ALE Ec» LA 11 D 
^ B AO € AO S AA Y DES D EE due ee 
A AE AAA EN SUED BER 
e LLLI A 2a 
uu GREEN Pl A AI Aë ES 
l -— AT 
a no Groe Ae nov ve un ye H A no se?’ 
sË E ur = -" n n LAE NE NE e we e e wm e e e e e E e e e e e IE wm e e e e e e LS e e 
"n Kg 
e e e we ee 
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Line No,.|Not.| No.of 
syl. 
— p^ 5 so 
> Tes Y > 
ChN 
Pod 
7 p E | 
[ [9] PL A 
Ve te GA e Kä >t 
RN Pm 2 ce => W^ 
3 = Se? > 
Se o Ae MTOU npo Ba tov* 
SN 10 
Rorant Bh pano e o Be ya? 
za wm - uw e gan we E m m e e e e mm e mmm e mm e e e wm e ve e e e e Ss us uy | 
o 
5 : Z s Ir es Ye > 
gl O om S e 
9 
RN 
4 
TW O yat yo NL Ev U bi OTOLC 
SN 
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050426 
- 213 - Ap. *30 
Line Noi|Not.| No.of 
syl. 
“AN Dx S 1 2 
6 
e 
ZA) 
zs 2 e - - * 2 e TY NE e e e XN we e M e e e e e e ee we e e e e e e e MEM e e e e ey 
ChN > > dd. las A AA ONG o 
9 
TU TI e 
i y "NV VEAS A "nuu 
dà JEEP Gwe a 
O A O Na, A A 2.4 
11 
HI O y aaa 
TEME RO DY pq] 
SS Ad 
EE eg 
uo An ca o npa TAL NOY ro an n ué 


Line Noi|Not.| No.of 


syl. 
ChN 
8 
RN 
7 
SN | g 
CE vg - x LJ 59 B 
hN 
7 
RN 
8 
SN 11 


- 214 - Ap. *30 | 
| 
i 
t 


^ 
p SS L d de 77 
FP E 
— — 2? c— 
2 —^/ e NA 7 2 Ze 
11 >» ^ 


ve CTh noy ro T" na MA TW 


we cta BAG nn" 8 rot xo gı no AA Th 
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Line Nc.[Not. 
ChN 
RN 
9 
SN 


- 215 - 


No.of 
syl. 


Vv “De nd >> >> — o 


7 


pe 
LS, 

D U P 

L L we om LUY v ch 

H 19 ^n Fa un Ao CTh- 
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APRIL No. *30 


Collated from 6 sources: 2 in Round, 2 in Chartres, 1 in 
Coislin and 1 in Sematic notation. 

The signature in the Coislin Ms 361, which indicates a dif- 
ferent Mode (Tetartos) is the reason for using a Chartres 


Sources for the transcription. 


Line 1: 


The formulaic structure of the Greek model has been followed 
in general in the Russian adaptation. The first formula is 
repeated once more. The last formula is presented in a more 


simple way, without a "V7. 


Line 2: 


It seems that the beginning of the line 1 has been used 
as an initial formula in line 2. The second formula fol- 


lows the Byzantine model. 


Line 5: 


Presumably only the second formula follows the Greek tradi- 
tion. The first ©“ could be transcribed as a third down, 
while the following foure— - as a repetition signs (FUN I, 


100-101). 


Line 4 and line 5 are missing in the Russian source. 
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Line 6: 


It seems that the Byzantine formulaic structure has been 
followed in the Russian version. The three formulas could 


be treated as variants of the Greek formulas. 
Line 7: 


The Russian tradition seems to follow the Greek version in 
the two last formulas. The first formula used in the Russian 
text is almost identical with the first formula in line 2, 


and therefore is transcribed in the same way. 
Line 8: 


The first and the fourth formulas in the Russian version 
could be treated as variants of the Byzantine formulas. 
An extra formula is added in the Russian translation in 


order to adjust the difference in the number of syllables. 
Line 9: 


The final line is built up from two instead of three formulas 
as in the Byzantine tradition. The first formula is slightly 
varied, while the second one seems to follow the Greek tra- 


dition. 
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CONCLUSION. 


In the transcribed 12 stichera it could be observed that the accessible 
material consists of 402 segments in the Byzantine and 406 segments in 
the Russian version. 

In 101 cases (approximately 25%) the Russian formulas follow exactly 
the Byzantine counterparts - 4 in Protos, 69 in Deuteros and 28 in Tetartos 
Modes. In 218 cases (about 5496) the musical formulas could be treated 
as variants of the same formulas in the Byzantine tradition. In 87 cases 
(about 2196) the Russian formulas do not follow the Byzantine tradition, 
The transcribing of these formulas was possible in many cases, because 


counterparts could be found on other places in the material. 


On the basis of these observations the following could be concluded: 

The Russian adaptation of April stichera preserved in 12th c. MSS 
keeps in general very close to the Byzantine tradition, lt comes very close 
graphically and has the same formulalc structure and text, Interpunctuation, 
cadences, and use of thetas as the Byzantine tradition. The deviations in 
melody, rhythm or neumes are not very great, and usually consist of small 
details, It is not the purpose of this research to explain the character of 
these deviations; They may be a result of a Russian desire to demonstrate 
creativity in the adaptation, or perhaps the exact archetype for these trans- 
lated chants have not yet been found, or perhaps a combination of the 
two explanations would give the right answer. To answer this question will 


be a subject of another investigation. 
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The fact that neither Sematic nor Palzobyzantine notations are 
readable in themselves makes lt necessary to have a readable Mediobyzantine 
source. The Byzantine tradition was enormously stable, and was kept 
throughout centuries practically unchanged, which makes it possible to use 
it for the transcription even with only one readable source as a model. 
On the other hand quite often when the Russian redaction of a formula 
does not agree with the main reading in the Byzantine model text, a 
counterpart could often be found in other Byzantine MSS. So the existance 
of a comparative material increases the preciseness of the transcription 
considerably, as well as the amount that could be transcribed. 

Apparently the analysis of the different formulas, thelr variants and 
combinations in both Byzantine and Russian sources are the most appropriate 
"key" for deciphering, and could assist in transcribing not only of segments 
but of complete melodies. 

The Index of corresponding Byzantine and Russian formulas could be 
used as a dictionary. A complete Index of this kind based on much more 
comparative material could be used in the future for transcribing Stichera 
in Znamennaja notation even without having all the time a Byzantine model, 


as for example for the stichera dedicated to Russian Saints, 
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INDEX OF CORRESPONDING BYZANTINE AND RUSSIAN FORMULAS 


MODES DEUTEROS 


"T m u 


1,11. 13,9. 15,2 
15,9. 
? 


N 77779 


see:Am. LAB (213) 


RN G) ÞG aG FE E 1,3. 1,5. 5,3. 5,18,| Am. lía (213) 
MEC 5,22. 12,19. 13,24. 
CN NV ^ 5,18 ending with 
for Coislin majoritv 
SN see: Am. 1E8 (213) 
RN 
CN 
SN 
aS Pk 74 c e 
RN G)bG aG FE ED 13,11 Am. En(213) 
^ 
CN N d 2, EE 
SN N 7 ¿y 29 
N 7945 d 
5 RN (G) bG aG FE EFG | 12,8 
2 " 
CN \ Ze 2. 
^ 
SN Y Ze 78 ti 
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T E 


AN 
D 2 
GaGF E 13,21 Am. 16Na (232) 


pe: Am. 16Ny (232) 


Am. 2AB(215) 


Am. 16Ka (231) 


5,20. 14,10 


1217 - ~ in 14,8 


Am. 16€a (231) 
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Formula Notes 


5,8. 5,18. 
13,24. 


12,4 Am. l6Ia (231) 


Am. 19 (236) 


in 28, 361t 


Am. 17Ba (234) 


Am. 104a (234) 


15. RN 


CN 


SN 
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Notes 


see: Am.7 (219) 


Am. 344a (239) 


Am. 8e8 (220) 


Am. 33A (239) 
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Notes 


3 
"nj 
$ 
£& 
m 
m 
o 
Q 
Q 
[e] 
H 
(D 
3 
Q 
O 
a 


Am.3A (216) 


S 


Am.8Ze (220) 


SN 


RN 13,8. 13,15. Am, Bro (220) 


13,19 


SN see Am.8Ty (220) 

see Am.15Aa (230) 

€ Va 292 - in 1231, 
1492,1472,P3II,St.30, 
533,1232,1564,1586,1230, 
1484 


5,15 Am.154a (230) 


see Am.1548 (230) 


i ZEN 
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Notes 


see Am.l15Aa (230) 


Am.9Aa (222) 


in Coislin majority - 
w~ in 1214 


a)bc da c ba bcba 5,19 


EEN N Ze Z5 


VAX af 


Am.l7rB (234) 


Am.4B8 (217) 
4? 


at 
1217 -47 (12,15 


Nina K. Ulff-Móller - 9783954792054 
Downloaded from PubFactory at 01/10/2019 03:55:06AM 
via free access 


00050426 


- 226 - 


We Py 4 7 »2 
(G) a bdc b Am. 4ra (217) 
$9 7 77? 
14 
5,13. 5,19 Am.11B6 (226) 
12,9 Am.llAB (226) 
Am.llAa (226) 
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Notes 


Am.5Ba (218) 


Am.5BB (218) 


see:Am.6fy (218) 
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MODES TETARTOS 
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E Gem 


7,2. *21,2 | Found majority + 1218 


CN 


SN 


CN 


SN 
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DANSK RESUME, 


TRANSKRIPTION AF STICHERA IDEOMELA FOR APRIL MANED 
I RUSSISKE HANDSKRIFTER FRA DET 12. ARHUNDREDE. 


Efter at slaverne antog kristendommen brugte de til deres gudstjenester 
liturgiske bøger, som var blevet oversat fra græsk. For at notere melodierne 
brugte de forskellige musiknotationer, som var beslægtet med forskellige 
typer af palaeobyzantinsk notation. 

Hverken palaeobyzantinsk eller den russiske sematiske notation er 
leselig. Derfor er det nødvendigt at benytte en læselig mediobyzantinsk 
kilde. 

Formålet med denne opgave er at finde en metode efter hvilken man 
kan transkribere sange i sematisk notation, Afhandlingen bruger en kompara 
tiv metode, der er baseret på en kollation af 60 byzantinske og 4 oldrussiske 
håndskrifter. 

Afhandlingen består af to dele: I den første del gives basal information 
om april stichera og deres placering 1 kilderne, og metoden beskrives udfør- 
ligt. Den anden del giver transkrlptionerne af april stichera linje for linje. 
Efter hver transkription findes kommentarer. Der er også et index over 
korresponderende byzantinske og russiske formler. 

Transkriptionen af de 12 stichera viste, at det tilgængelige materiale 
bestod af 402 segmenter i den byzantinske og 406 segmenter i den russiske 
version, 

I ca, 2596 af tilfældene fulgte de russiske formler nøjagtig de Byzantin- 
ske modstykker. I ca. 54% af tilfældene kan de musikalske formler opfattes 
som varianter af de tilsvarende formler i den byzantinske tradition. I ca. 


21% af tilfældene fulgte de russiske formler ikke den byzantinske tradition. 
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I nogle tilfælde var det muligt at transkribere disse formler, ford! de havde 
modstykker andre steder | materialet. 

Man kan således konkludere, at den russiske oversættelse af april 
stichera fglger ret ngje det byzantinske forbillede. Kendsgerningen, at hver- 
ken sematisk eller palaobyzantinsk notation er leselig i sig selv, gør det 
nødvendigt, at have en leselig mediobyzantisk kilde. Indtll nu er den bedste 
"nøgle" til decifrering af de russiske sange en analyse af de forskellige 
musikalske formler, deres varianter og kombinationer | bade byzantinske 
og russiske kilder. Ifølge denne metode er det muligt at transkribere ikke 


kun segmenter, men komplette melodier. 
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